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Anglada’s Paintings Seen in Washington 


SEVILLANA 





By H. ANGLADA-CAMARASA 


An exhibition of the work of this famous Catalan is being shown at the Vandyck 


Galleries, Washington, D. C., 























SIMS’ «LADY ASTOR” 
TO QUIT PARLIAMENT 





Lord Peel, of the New Government, 
Formally Asked Lord Astor to 
Remove the Much-Debated Work 





LONDON—-Lady Astor’s portrait by 
Charles Sims is finally to be removed 
from the House of Commons. This fol- 
lowed the decision of the new Conserva- 
tive government, of which Lady Astor 
iS a supporter, and is a reversal of the 
Cecision of the previous government, 
which authorized the hanging of the 
picture on a staircase leading to com- 
mittee rooms. 

_ Despite a movement by women’s po- 
litical organizations, which pointed out 
that precedent could be found in the 
parliaments of other countries, Lord 
Peel, First Commissioner of Works, 
after consultation with his colleagues, 
reached the decision that the picture 
should go. 

Lord Astor, who presented the por- 
trait to Parliament, received a letter 
Irom Lord Peel, in which the lattes 
Says, among other things: 

“The painting represents a very inter- 
esting historical event—the introductior. 
by the Premier and an ex-Premier of 
the first woman who took her seat in the 
House of Commons. The gift was ac 
cepted by one of my predecessors, but 
it was not long before doubts were ex- 
Pressed in many quarters of the House 
during the last Parliament whether it 
Was wise to accept portraits of members 
while they still occupied seats in the 

Ouse. From inquiries I have been able 
to make, the late election has in that re- 
spect brought no change in the temper 
of that Assembly.” 


Nine Pictures by Matisse Sold 

gcvine paintings from the exhibition of 
“€ recent work of Henri Matisse at the 
earon Galleries have been sold. 


during December. 





Vigoroux Could Not Escape Prison 


tenced to one month in prison for abuse 
of confidence to the prejudice of M. 
De Motte, the Paris antiquary, made an 
application for liberty, giving ill health 
as a reason. Upon the report of Dr. 
Paul, the legal physician, and by reason 
of the fact that the detention ‘of M. 
Vigouroux is to be for only one month, 
the authorities refused the request. 





PARIS—M. Vigouroux, who was sen-| 


ART FROM WEMBLEY 
TO BE SEEN HERE 


Grand Centrai Galleries to Present 
Famous Works by Artists of the 
XVIIIth Century and of Today 








Sir Esme Howard, the British Am- 
bassador, will be present at the reception 
which will open the exhibition of paint- 
ings selected from the recent British 
Empire Exposition at Wembley, which 
the Grand Central Galleries will exhibit 
under the auspices of the English Speak- 
ing Union. This reception will occur 
probably on the evening of Dec. 26, and 
the pictures will remain on view for a 
month or more. 

The paintings, which were selected by 
John Singer Sargent and Sir Robert 
Witt, are ninety-three in number and 
comprise the largest and most important 
group of English art to be sent to this 
country at one time. The XVIIIth cen- 
tury English school is represented by a 
number of distinguished examples, in- 
cluding Hoppner’s portrait of Lady 
Langham from the collection of Lt.-Col. 
H. H. Spender Clay, two pictures of 


“The Rake’s Progress” by Hogarth, 
Romney's portrait of Charles, Lord 
Hawkesbury, belonging to D. Croal 


Thompson; a portrait of Lord Nelson 
painted by Lemuel Abbott, now in the 
collection of the Hon. Lord Sands; a 
painting by Constable of Salisbury 
Cathedral, belonging to T. W. Bacon, 
and works by Reynolds, Gainsborough, 
Raeburn, Allan Ramsay, Francis Cotes, 
Lawrence, Crome, Bonington and others. 

The Prince of Wales is lending a por- 
trait of himself on horseback by Alfred 
Munnings, and the Duke of Connaught 
loans the portrait of the Princess Pa- 
tricia (Lady Patricia Ramsay) by Sir J. 
J. Shannon. Ten paintings by Sargent 
will be shown, including a portrait of 
Lady Sassoon lent by Sir Philip Sas- 
soon. Orpen, McEvoy, Lavery, McBey, 
Birley, Cameron, Condor and Laura 
Knight will also be represented. 








Hesketh Hubbard’s American Mission 

Recently Hesketh Hubbard, the Brit- 
ish artist, suggested in London that an 
attempt should be made to hold an an- 
nual world art exhibition in which the 
work of the best artists of each nation 
should be shown. He proposed that one 
year it should be held in New York, 
another year in London or Paris, Vi- 
enna, Rome and so on. Mr. Hubbard 
now intends to bring over personally the 
|} exhibition of modern British prints 
which the Brooklyn Museum recently 
commissioned him to get together. He 
proposes staying for some time and lec- 
| turing on art subjects, especially on color 
| block prints. 








Dates for Next International 

| PITTSBURGH—The dates for the 
twenty-fourth International Exhibition 
of Contemporary Paintings at the Car- 
negie Institute will be from Oct. 15 to 
Dec. 3, 1925, inclusive. 





Mrs. Harriman Gives Museum a Bohm 





“THE EVENING MEAL” 


Presented to the Metropolitan Museum by Mrs. E. 


the Grand Central Art Galleries during 


By MAX BOHM, N. A. 


Courtesy of the Grand Central Galleries 


H. Harriman, and 


urchased from 
the Max Bohm Memorial ] 


ixhibition. 











SALES TOTAL $22,582 
AT ACADEMY’S SHOW 


Albright Gallery in Buffalo Acquires 
“The Kiss,” by McCartan—Three 
Purchases by the Ranger Fund 





Sales from the National Academy of 
Design’s winter exhibition, which closed 
on Dec. 7, amounted to $22,582, accord- 
ing to G. L. Berg, in charge of sales. 

Edward McCartan’s “The Kiss,” a 
marble of a mother and a child, which 
was pronounced by painters and sculp- 
tors alike to be one of the most impor- 
tant works ever shown at the Academy, 
went to the Albright Gallery in Buffalo. 

The Ranger Fund’ purchases were: 
“Their Son,” by O. E. Berninghaus; 
“Nancy,” by Lilian Westcott Hale, which 
was awarded the Shaw memorial prize, 
and “The Other Shore,” by Robert 
Spencer, all paintings. 

Other paintings sold were: “The Spirit 
of the Rose” by Joseph H. Boston, “EI- 
sie” by Rosario Gerbino, “Woodland 
Pool” by Walter L. Palmer, “Birches 
and Sassafras” by Charles C. Curran, 
“Mary and the Studio” by Sidney E. 
Dickinson, “Marjorie” by Mary Fair- 
child Low, and “The Sand Man's a Com- 
in’” by Robert Vonnoh. 

Sculptures sold included C. P. Jenne- 
wein’s “Cupid With Crane” and Bonnie 
MacLeary’s “Water Witch.” 

In the department of graphic arts 
works were sold by W. B. Van Ingen, 
Frederick Reynolds, John Taylor Arms, 
Winfield S. Clime, Alfred Hutty, Kath- 
erine Merrill, J. Paul Verrees, P. L 
Crosby and Joseph Pennell. 











“THE STANDARD BEARER” 


Schreyer was particularly noted tor his 





A Southern Collector Obtains a Fine Example of Schreyer’s Art 





Courtesy of the John Levy Gelleries. 


tortrayal of Arabian horses and horsemen. 


This painting, 39*27'\%4 inches, has just been 
sold to a Southern collector by the John Levy Galleries, New York 








By ADOLF SCHREYER 


| de force. 
i man, 


BROOKLYN ETCHERS 
REACH A HIGH LEVEL 


Show Contains Many Excellent Works 
—Higgins, Heintzelman, Wright, 
Bijur and Miss Ryerson Winners 








The print galleries of the Brooklyn 
Museum are, for the months of Decem- 
ber and January, the scene of the Brook- 
lyn Society of Etchers’ ninth annual ex- 
hibition. Some 300 prints are entered on 
this occasion and make a fine, if some- 
what restrained, showing. 

Perhaps the outstanding impression is 
that of technical skill and pictorial re- 
source displayed to a high degree by the 
many exhibitors, a general high level of 
etching ability. Where the exhibition 
may be said to fall below others of its 
kind is in its lack of outstanding plates, 
of plates which have been struck by in- 
spired hands. 


In the series of color prints of George 
Hart, in one or two of Frank W. Ben- 
son’s vivid impressions of outdoor bird 
life, and in Edward Hopper’s dramatic 
glimpses of our every-day world there 
is a certain liveliness of touch and tempo 
that lifts these etchings above their fel- 
lows, that makes them eventful bits of 
graphic art to linger in the. memory. 
Mr. Hart has quite outdone himself in 
these warm and glowing records of trop- 
ical climes, having put himself down on 
these occasions with pictorial power and 
authority. 

In “Redheads, No. 2,” Mr. Benson has 
etched his winged friends with a superb 
sympathy and insight, as also with one 
of his Yellowleg series. This year 
shows Mr. Hopper a little ragged in line, 
a little less compelling than before, yet, 
after all, one of the most important con- 
tributors to the show. 

Eugene Higgins wins the Kate W. 
Arms memorial prize with his handsome 
“Bargemen,” a somber but handsome ex- 
ample of this etcher’s work. Arthur W. 
Heintzelman is awarded the Mrs. Henry 
F. Noyes prize for his “Poet,” and the 
Nathan I. Bijur and Emil Fuchs prizes 
go to John Wright and Margery Ryer- 
son, respectively. 

Arminell Morshead has two delightful 
sporting subjects to his credit, much in 
the same key as Theresa F. Bernstein's 
fine bits of park and beach observation. 
Charles E. Heil sends two charming lit- 
tle pendant birds in his well-known man- 
ner, and H. E. Tuttle’s fine studies of 
hawks and an owl are in the same com- 
pany. 

Elsewhere are seen the individual ani- 
mal studies of Will Simmons, J. W. 
Winkler’s delicately lined studies of 
French market types, Frederick Rey- 
nolds’ color transcriptions of old paint- 
ings, Ernest D. Roth’s Italian scenes 
(better than any other of his plates that 
come to mind), Roi Partridge’s Western 
studies, K. Matsubara’s striking designs, 
Clifford Adams’ rich “Nocturne” panel, 
and Anne Goldthwaite’s engaging South- 
ern bits. 

Frederick G. Hall’s detailed portraits 
of old French houses, more or less in 
the Méryon manner, are veritable tours 
Beatrice Levy, Henry Beek- 
Stewart MacDermott, Katherine 
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Merrill, F. K. Detwiller, John Taylor 
Arms, Troy Kinney, H. M. Luquiens, 
Mildred Coughlin and Joan Burke are, 
among many others, worthy of special 
citation. 

Tiffany Paintings at Macbeth’s 

A retrospective exhibition of paintings 
by Louis Comfort Tiffany is on at the 
Macbeth Galleries until the last of the 
month. Here the famous designer of 
memorial windows and iridescent glass 
objects of art is seen in a less familiar 
role, as a painter of landscape and arch- 
itectural subjects from San Francisco to 
Tangiers, 

Mr. Tiffany works with a guarded 
palette and style, only here and there 
letting the rainbow hues of his modern 
Murano creep onto his canvases. The 
large central painting in the second gal- 
lery, “The Harvest Prayer, Brittany,” 
stands at one end of this artist’s range 
of subject, a romantic vision of peas- 
ants grouped before an elaborate way- 
side shrine being answered by a shining 
token from on high. 

In cdntrast to this kind of composi- 
tion, of which there are several in the 
exhibition, stand such delicate and in- 
cisive studies as “Berne, Switzerland,” 
and “Sycamores,” done in gouache with 
much persuasion and charm. “The Old 
Mill at Freidburg” and the elaborately 
executed “Mosque in Algeria” are 
further examples of Mr. Tiffany’s skill 
in water color. Some of the canvases 
that might be mentioned to show his 
range of pictorial thought are “Dove 
Cotes on the Nile,” “Peonies,” “My 
Family at Somesville,” and “Santa Maria 
della Salute, Venice.” 


Water Colors at Daniel’s 


Refinement in both treatment and feel- 
ing characterizes the group of water col- 
ors arranged at the Daniel Galleries in 
an exhibition to last until Dec. 29. 

“Refinement” has come to be a word 
for which one must apologize a little, 
like “charm,” because they sometimes be- 
long to art that lacks vitality. But the 
recent work of Charles Demuth, Preston 
Dickinson and Charles Sheeler has kept 
a restraining hand on vigor and at the 
same time developed an exquisite ex- 
pression of their sensitivity. Dickinson 
has done a still life in pastel whose 
color reaches its climax in a blue that is 
only slightly lighter than that of the 
kingfisher feather one finds in Chinese 
jewelry. This blue is approached through 
grey, yellow and brown, and circum- 
scribed in white in an arrangement which 
submerges the subject in the design. 

Demuth’s “Eggplant” and his “Sun- 
flowers” have elusive, rhythmic move- 
ment in their inimitable backgrounds. 
Sheeler’s dahlias are very handsome and 
rich in color. Marin is represented by 
some earlier Maine landscapes, one of 
1914 and another of 1915, which are 
rarely seen these days. 


A Group of Marines 
The Schwartz Galleries have assem- 
bled an exhibition of marine paintings, 
old and new, which show the variety of 
approach distinguishing the old ship pic- 
ture, in which the ship was “the thing,” 
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from the more modern treatment, rep- 
resented in the flexible touch of Harry 
Vincent, the persuasive color of John 
Benson, or the infectious enthusiasm for 
the sea which Gordon Grant brings to 
his work. 

But for all the moderns have limbered 
up a bit and put more color, atmosphere 
and other appurtenances of naturalism 
into their pictures, much can be said for 
the very meticulous old painting of an 
English whaling ship of the early part of 
the last century, which achieves a de- 
lightful decorative effect while aiming, 
evidently, only at accuracy. 

Burnell Poole, who has painted yacht 
portraits for many prominent yachtsmen, 
is represented by “In the Tropics.” 
Frank Vining Smith, E. J. Read, Mon- 
tague Dawson, Antonio Jacobsen, L. Pa- 
olillo and L. P. Skidmore are the re- 
maining artists represented, 


Small Pictures at Rehn’s 

Small pictures in a variety of me- 
diums, with water colors predominating, 
are at the Rehn Galleries until Dec. 24. 
Besides the water colors of Edward 
Hiopper and John L. Costigan,-both of 
which have been deservedly praised re- 
cently, there are some Provincetown 
subjects by John Frazer which have a 
forceful style that promises well for an 
exhibition devoted to his work which 
Mr. Rehn will have later in the season. 

A drawing by George Bellows of his 
wife as a study for his big portrait of 
her in oil is one of the most striking of 
his black-and-white subjects. Leon Kroll 
has drawn a figure of a woman in brown 
crayon which has a reposeful, classic 


dignity, Other drawings are by Rock- 
well Kent, Samuel Halpert and Howard 
Giles. 

Charles Reiffel contributes several 


small landscapes in wax which are in- 
spiring in their sunny color and have 
that rhythm of construction which is al- 
ways manifest in his landscapes. Alice 
Judson is represented by a water color 
from Gloucester which holds its own 
with the best and shows a fine realiza- 
tion of the possibilities of the medium. 

One of Gari Melchers’ very rare etch- 
ings, the subject a mother and child, is 
also included. 


Stransky Collection on View 


At the Fearon Galleries a group of 
French paintings from the Josef Stran- 
sky collection is on view. They run 
from Corot to Cézanne and include sev- 
eral fine Renoirs and Toulouse-Lautrecs. 

Manet’s “La Promenade” is a sketchy 
version of a woman in black set against 
a rich green background, little bonnet 
perched high and tiny parasol and bulg- 
ing bustle giving the date almost calen- 
derically, a sketchy yet at the same time 
commanding piece of work by this dis- 
tinguished French master. Gustave 
Courbet’s Swiss landscape, blues and 
browns in fine relationship, shows him 
painting snowy mountains and fore- 
ground pines almost like a Modernist. 
His “Puits Noir” is more in the Barbi- 
zon mood. 

The lovely Corot, soft trees and sky 
melting magically under his touch into 
one atmospheric moment, is as cool as 
the nearby Pissarro landscape is sunny 
and mellow. Two Renoir portraits of a 
man and a woman, thinly painted and 
very suggestive of the German Lenbach 
in mood and manner, are outstanding 
canvases in the group, although the little 
“Lisa,” a portrait of a woman in white 
seated under the trees, shows this painter 
in a happier vein. 

Paul Cézanne’s portrait of “Madame 
Cézanne” is another item of importance 
here, being considered one of his master- 
pieces. A Redon flower piece and two 
notable canvases by Toulouse-Lautrec, 


bring the list well into the present day. 
Simmons Sketches in Spanish Setting 

The Howard Studios, now in the new 
57th St. region, are showing a small 
group of canvases and studies in various 
mediums by Edward Simmons, the vet- 
eran mural painter. 

Here, amid a riot of old Spanish jars 
and statues and hanging lanterns brought 
from the Old World to further aid in 





Latinizing the new, are some of Mr. 
Simmons’ studies for his decorations in 


“La Toilette” and “La Femme au.chien,”. 


the Minnesota State Capitol, St. Paul, 
curiously reserved and dignified in their 
florid setting. In these recent oil 
sketches of local riverways, large deco- 
rative marine paintings, a fantasy of the 
sea entitled “Spindrift” and another 
called “Sirens,” the artist is seen enjoy- 
ing himself among the less rigorous as- 
pects of his calling. 


Art from Munich Shown 


The fourth annual exhibition of the 
Munich Art Associations under the di- 
rection of the Daumiller Studios of 
Brooklyn is being held at the Waldorf- 
Astoria Hotel, Suite 120, until Dec. 24. 

The interior with figures in XVIIIth 
century costume, for which the Munich 
school has always had a predilection, is 
seen in Albert Schroeder’s “Story Teller” 
and “Hours of Leisure.” A more mod- 
ern note is struck by Charles Pelmie’s 
“Harbor of Honfleur,” which shows tHe 
influence of the French Impressionists. 

His wife, Maria Palmie, has a pastel 
of bellflowers which is very pleasing in 
its blue and rose tones. Fr. Stattler’s 
“Dahlias” is another touch of high- 
keyed, sunny color. Two good painters 
of interiors are Paul Ehrhardt, who 
always inclines to arrangements of gray 
and white, and Charles Vetter, whose 
room in the Pinakothek is very well 
done. 

The majority of the sculptures are by 
J. Hinterseher, who has lived many 
years in Paris and shows a Greco-Gallic 
influence in his nudes and in his bas- 
relief of a nymph with fauns. 

The etching section is large and con- 
tains works by Paul Geissler, Ernest 
Zipperer, Luigi Kasimir, and some/land- 
scapes in color by Alexander Liebmann. 


Pen and Brush Show 


The artist members of the Pen and 
Brush have arranged a new exhibition 
of paintings which is to last until Jan. 5. 
The following are exhibiting: Marguer- 
ite Larned, H. Titlow, Gladys Branni- 
gan, Frances Keffer, Sara Hess, Rachel 
Hartley, M. C. Tallman, Ethel Louise 
Paddock, Josephine N. Thomson, Ruth 
M. Halleck, Alice Judson, Dorothy 
kKkandolph Byard, Anna Frost, Anna 
Price, Jane Peterson, Harriette Bowdoin, 
Susan Ricker Knox, J. E. McMann, A. 
Scudder, Clara Weaver Parrish, Ida C. 
Stone, C. H. Pitkin, Anna Sumner, L. 
Scott Bower, Maud Mason, Bertha Bax- 
ter, Caroline M. Bell, Marion Boyd Al- 


len and Elizabeth T. Elmore. 


Contemporary Mezzotints 

There is an exhibition of mezzotints 
by contemporary engravers at the Butler 
Galleries, lasting through the month, in 
which various treasured paintings of the 
XVIIIth century English school, the 
Italian Renaissance and the Dutch mas- 
ters are beautifully reproduced. S. Ar- 
lent Edwards, who is deservedly one of 
the best-known artists in this field, is 
1epresented by a group in which a Pe- 
rugino Madonna, a Lippi Madonna, a 
portrait of a man by Memling, and a 


delightful rendering of Watteau’s “Sum- 
mer” are particularly important. 

Macbeth Raeburn, a descendant of the 
great Raeburn, has appropriately chosen 
to render the well-known portrait of 
Captain Alastair MacDonald. W. G. 
Blackall, who is known for his devotion 
to Holbein—his first mezzotint, that of 
the “Erasmus,” having made a reputa- 
tion for him—has also made a beautiful 
print of Vermeer’s “Girl Reading a Let- 
ter” in the Rijks Museum at Amster- 
dam. 

Eugene Tily prints his plates on parch- 
ment, which gives to his XVIIIth cen- 
tury English portraits a very distin- 
guished air. 

Old Color Prints 


An old English or French color print, 
such as the Knoedler Galleries are show- 
ing through the month, has a very com- 
pelling charm; it frequently seems as 
though a print of a painting, as in those 
of Bartolozzi after Reynolds, or Collyer 
after Downman, is more distinctly of the 
period which produced it than the paint- 
ing which it copies. 

A painting, being a bigger and more 
powerful work, seems to keep pace with 
the centuries, but the little print stays 
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sional artist.—Sir D. Murray, R.A. 
‘Admirable.’ — Hawes TURNER (late 
Keeper, Nat. Gall.). ‘Informative, well- 
arranged, and _ clearly-expounded _les- 
sons.’—Tue Connorsseur. ‘We regard 
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educational value.’—Stuptio. ‘Everyone 
interested should take up the course.’— 
RuILpDER, 
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behind in the very age that produced it 
and remains, an intimate fragment of a 
by-gone day, surviving into ours. So 
one feels about Bartolozzi’s “Lady Betty 
Foster,” after Downman, or the portrait 
of Mrs. Siddons by the same combina- 
tion of artists, or Edmond Scott’s “Gal- 
lant Behavior of Tom Jones to Sophia 
Western,” after Morland. 

Morland’s “The Squire’s Door” and 
“The Farmer’s Door” have been en- 
graved by Duterrau, Romney’s “Emma” 
by Jones, while the Rev. Mr. Peters’ 
“The Gamesters’—which was designed 
to have an excellent moral influence on 
the young-—is done by William Ward. 

The French prints, very much more 
sentimental and more consciously striv- 
ing for charm than the English, include 
Bonnet’s “Provoking Fidelity” after Pa- 
relle, and Janinet’s well-known subjects 
after N. Lavreince: “L’Aveau Difficile,” 
“La Comparison,” and “L’Indescretion.” 
There is also.a proof before letters of 
Antoine Francois Sergent’s portrait in 
mezzotint of Marie Thérése Charlotte, 
daughter of Louis XVI. 


Sporting Prints at Kennedy’s 


For the Christmas season the Ken- 
nedy Galleries have installed in their 
galleries a collection of fine old English 
sporting prints, chiefly colored mezzo- 
tints and aquatints that were so popular 
in the XIXth century and which are 
coming back with full cry into a modern 
vogue. The gay colors that are worked 
into these scenes make them most ap- 
propriate for the modern country home 
where a bright, cheerful touch always is 
welcome. 

A large “Hampshire Foxhound” print 
shows this kind of subject invested with 
more than usual charm, the rich brown, 
earthy foreground having much the look 
of a Brueghel landscape. A series of 
tour plates made by Charles Turner, 
after designs By Richard Jones, have an 
unusual atmospheric appeal in_ the 
glimpses of English countrysides that 
are used to set off the hounds and 
hares. “Epping Hunt” is spirited to a 
degree, as are “Full Cry” and “Breaking 
Cover.” 

“Reading Coach,” with a glimpse of 
Windsor Castle beyond the trees, gives 
a quaint glimpse of other days, as does 
the print of a smartly turned-out tandem 
pair. There is something in these prints 
to please all comers, be it the red-coated 
huntsmen, the sleek race horses, the 
hounds, landscapes, or soft English skies. 
or all the curious paraphernalia of a by- 
gone day combined. 


Europe Through American Eyes 


When it was decided, at the New 
York Public Library, to arrange the ex- 
hibition of “Europe Through American 
Eyes” (prints by Americans of European 
scenes), now on view in the print gal- 
lery of the building until the end of 
March, it was found that inclusion was 
much easier than exclusion. Yet the lat- 
ter had to be rigidly practiced ; limits of 
space kept out many a picture of a place 
that one would have liked to see repre- 
sented. 

_The exhibition is really intended to 
give a crisp résumé of what is being 
done today in our land in the etching, 
the engraving on wood and the litho- 
graphing of city views and country 
scenes. And it goes back a bit, also, to 
foundations, noting origins in the days 
of the New York Etching Club of the 
80s and ’90s of the past century. That 
period connecis with the present through 
the work of Mielatz and Pennell, and in 
spirit through the group that was with 
Whistler in Venice or came under his 
influence then or later (Duveneck, 
Bacher, Washburn and others), seeing 
and picturing the city in a modern spirit, 
in sunny impressions of her cool arches 
and picturesque balconies and architec- 
tural ornament. (Whistler himself, al- 
Ways a resident abroad, is omitted; he 
has been, and will be again, seen in 
one-man shows” here.) 

Familiar and unfamiliar spots in mec- 
Cas tor the American etcher, such as 
Paris, Venice, Florence, London, are 
Presented by Platt, Blum, Roth, Covey, 
Hornby, Gleeson, Partridge, Winslow, 
Orr, Aid, Chandler, Jaques, T. R. and 








An American’s Work 


“LE GUITARISTE” 


five years in Paris. 
Salon, 


A. V. Congdon, Plowman and others. 
There's the unusual bit, say Nankivell’s 
interior of a Chelsea church, with Whist- 
ler’s funeral going on. Chartres, Rouen, 
Rheims and other cities show their 
charm and attiaction, as do out-of-the- 
way places ana the countryside in Eng- 
land, France and Spain, in etchings and 
lithographs by Colman, T. and M. N. 
Moran, Weir, Horter, Warner, Kath- 
erine Kimball, Burr, J. André Smith, 
Leigh and Pandolfi. Holland may be 
seen with the eyes of Vanderhoof and 
A. T. Millar, each with his own outlook. 
Or one may juxtapose quite different 
subjects, viewpoints and processes—say 
MacLaughlan’s “Lauterbrunnen” and 
Ruzicka’s “Fountains of Papal Rome” 
(engraved on wood). You may travel 
to Czechoslovakia with Vondrous, to 
Germany and Austria with Bacher, or to 
the Swedish coast with Olsson-Nord- 
feldt. But you travel always, in this ex- 
hibition, with spirited guides. 


Artists’ Christmas Cards 


Christmas cards by members of the 
Architectural League were shown in the 
League room at the Fine Arts building 
during the past week, following a dinner 
at which members were invited to bring 
examples of original Christmas cards 
which they had designed for thier own 
use. John J. A. Murphy’s wood blocks, 
small in size, marked the highest artis- 
tic standard. 

Most of the subjects aimed at a strik- 
ing decorative effect, such as Edward 
Wilson’s print in black on silver paper, 
or the prints of Edward Buk Ulreich 
and C. Bertram Hartman. W. Parke 
Johnson, H. C. Coffin, Leo Lentelli and 
Walter D. Teague were a few of the 
others who have created some individual 
Gesigns. 


Portraits by Seyffert and Johansen 


The Grand Central Galleries are show- 
ing two recently completed portraits by 
Leopold Seyffert and one by John C. 
Johansen. Mr. Johansen has painted the 
Hon. Percival Clement, ex-Governor of 
Vermont, and Mr. Seyffert two New 
York bankers, Stephen Baker and | 








in the Autumn Salon 


By ROBERT B. HOSTATER 


The artist is a native of San Francisco who has lived and studied for the past twenty- 


This painting is the second by Mr. Hostater to be hung in the 
He studied with Guerin and other noted painters. 


George C. MecNeir. The portrait of Mr. 
McNeir is to be presented to George 
Washington University, of which he is 
an alumnus. 


Prize Winners at the Salmagundi 


At the Salmagundi Club’s annual ex- 
hibit of thumb-box pictures, Hobart 
Nichols won the Vezin purchase prize, 
John F. Folinsbee the George A. Plimp- 
ton prize, and Harry A. Vincent the 
Porter prize. The display lasts until 
Dec. 22. 


William Sartain Bequeaths $6,000 
Each to Two Artists’ Societies 

Bequests of $6,000 each were made to 
the Artists’ Aid Society of New York 
and the Fraternité des Artistes of Paris 
in the will of the late William Sartain. 
Mr. Sartain, who died on Oct. 25, also 
left $1,000 to the New York Industrial 
School for Crippled Children and di- 
rected that his paintings by artists other 
than himself should be left to “a mu- 
seum or museums.” ; 

Mr. Sartain left art objects to three 
nephews, and to one of them, Louis 
Schofield, 1001 Douglass St., Washing- 
ton, he bequeathed a life annuity of 
$1,000. The residue of the estate, esti- 
mated at $30,000, is left to a brother, 
Charles Sartain, of Middletown, N. J., 
and other relatives. 


Wembley Show Again in 1925 
LONDON—The executive council of 
the Wembley Exposition has decided to 
hold the show again in 1925. The Duke 
of Devonshire and J. H. Thomas have 
accepted invitations to serve on the board 
of management. 
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MASTER WORKS OF 
ROWLANDSON SHOWN 


His Drawings on View Depict With 
Masterly Draughtsmanship the 
Foibles of the XVIIIth Century 








From time to time small groups of 
Rowlandson drawings turn up in the 
public auction rooms, When an assem- 
blage of his work such as Scott & 
Fowles are showing in their galleries 
during December appears it becomes 
something of an event. Some three- 
score examples of this delightful 
XVIIIth century English artist show 
how accomplished a draughtsman and 
how pungent a humorist he was. 


The England of his day comes vividly 
to light through these water-color draw- 
ings. Thomas Rowlandson’s peculiar 
combination of natural qualities made 
him an admirable chronicler of the facts 
and foibles of a sporting age. His fine 
academic training at the Royal Academy 
Schools in London, with a supplemen- 
tary two years in the ateliers of the 
French capital, stood by him through 
thick and thin, when, in his prime, he 
was joyously dashing off masterpiece 
after masterpiece or when he was re- 
dundantly making the pot boil in the 
last days. No matter what sentiment 
informed his work, he was always the 
impeccable technician. 


In his best work the delight of his 
lovely, lively style goes hand in hand 
with the relish ot his jollity and humor. 
He has contrived a sort of sporting 
“Liber Studiorum,” where the gay, the 
ironic, the romantic, the classical and 
the inelegant each have a representation. 
“Going to a Race” is typical of Row- 
landson in his happiest estate, when he 
is dealing with a jumble of human and 
vehicular paraphernalia. Here he has 
kept the stream of holiday-makers in 
swiftly moving sequence, weaving his 
intricate forms into rhythmic, lucid pat- 
terns. 


The wealth of detail Rowlandson em- 
ployed proves him to have been a de- 
voted student of life in all its various 
manifestations, from high to low, from 
natural beauty to human degradation. In 
the “Amorous Fisherman” he becomes 
as tenderly lyrical as Boucher; in the 
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remarkable “Dance of Death” he turns 
deeply grim and sardonic. His “Epsom 
Races, 1820,” is another wonderful pro- 
cessional of the sporting fraternities, 
sturdier perhaps than the delicately con- 
ceived “Going to a Race.” “Boating” is 
lovely with its mass of drooping wil- 
lows and the calm of gentle waters, and 
“Strong Waters at Bath” is equally au- 
thentic at the other end of the scale. 


Von Worndle Drawings for Fordham 


Colonel Michael Friedsam has pre- 
sented eighteen drawings by Edmund 
von Worndle, illustrating the German 
version of the quest of the Holy Grail, 
to Fordham University. The drawings, 
known as the “Parsifal Series,” will be 
on exhibition in the new university li- 
brary, which is nearing completion. ey 
ere in sepia and white ink. 





New Prints Issued in Paris 


PARIS—New prints just issued in- 
clude the following, published by Legaree 
(Sagot): Beauirére, Beardsley, Frelant, 
Kayser, Leheutre, Moreau and Vergé 


Sarrat. By Marcel Guiot: Chahine, 
Feau, Orr, Polet. By Le. Goupy: 
Walcot. 
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ART OBJECTS BRING 
$138,182 AT A SALE 


Two Days’ Auction at the Anderson 
Galleries Attracts Many Purchasers 
of Paintings and Other Objects 


A total of $138,182.50 was realized in 
a two-days’ auction sale at the Anderson 
Galleries. The sales were held on the 
evening of Dec. 5 and the afternoon of 
Dec. 6, and were largely attended. 

Old English furniture, paintings and 
objects ot art were sold from Sion 
House, Twickenham, England, by order 
of Miss Anne Chapman. Gold snuff 
boxes, miniatures and Washington relics 
were sold by order of John L. Clawson, 
of Buffalo. Furniture, tapestries, paint- 
ings and antique bronzes were from the 
collections of the Earl of Lovelace, Lord 
Foley, and Col. the Hon. Keith Tornour- 
Fetherstonhaugh were disposed of at the 
order of Robersons. Ltd., Knightsbridge 
Hall, London. The Gainsborough sketch 
book and a Louis XV kingwood mar- 
quetry lady’s secretary were sold for the 
account of creditors of Warwick House, 
Lid., by order of the United States 
Court, Southern district of New York. 
A Flemish XVIth century tapestry was 
sold by order of Alfred P. Dennis, 
Washington, D. C. 

The more important items, their pur- 
chasers, and the prices paid were: 


29-—“Bathing Girl” in tinted limestone, by 
Albert Bartholome; E. R. H 2,600 
30—Bust of a female saint, German, late XV 








TOTAL OF $120,145 
AT RUIZ ART SALE 





Gothic Tapestry Purchased by Joseph 
Brummer for $5,000 Brings the 
Highest Figure—Other Good Prices 





Spanish antiques and objects of Span- 
ish art from the collection of Sefior 
Luis Ruiz sold at the Clarke Galleries 
for a total of $120,145. There were six 
sessions, one- on each day of the sale, 
and much interest was shown. 

The highest price, $5,000, was paid by 
Joseph Brummer for No. 1202, a XVth 
century Gothic tapestry of a jousting 
match. The more important sales, their 
purchasers and the prices were: 
198—Vargueno, XVI century; S. O’Keefe.$470 
393—Vargueno, XVI century; S. I. Munger, 

Dts is tudes pent ech keoe snesisennbed ber 925 
530—-Six stools, covered with tooled leather, 

XVII century; A. Arnold, Agent....... $360 
578—Gothic walnut choir chair, XV century; 


B. Glick 
744—Gothic walnut choir stall, 


XV century; 


DD, Se 6d Fes w bbe eae 6405066060400 $2,250 
786—Red velvet cope, XVII century; B. 
GG cb cc bob se bend bocees ctcecsaaeee 
796—Carved and polychromed altar, RV cen- 
tury; Mrs; Michael Gavin......... . $1,050 
900A—Lantern, with iron bracket, XVI cen- 
tury; Mrs. J. E. Dietz........ccccscess $360 
998—Vargueno, with twisted column support, 
XVI century; Mrs. R. Denig........... $900 
1039—Grille, with coat of arms, iron, XVI 
century; S. O’Keefe........-e+cecseess $600 


1084—-Spanish rug, XVI century; E. T. Alex- 
ander, Agent $630 


ee 


1085—Green tissue frontal, XVII century; 
Bir. BpeGoR once ccccvccsccccccssones $410 
1091—Folding door, with iron knockers and 
nails, XVI century; Mrs. C. | ee $37 
1098 & 1099—Two carved columns, XVI cen- 
tury; A. Arnold. ......cccccccssesese 
1108—Two tapestry armchairs, XVII cen- 
tury; Mrs. W. H. McIntyre.........++. $340 
1109—Painting representing an evangelist, 


XV century; Judge Prescollar.......... 225 
1111—Painting representing the Visitation of 


the Virgin Mary, in carved frame, gilt and 
Laing XV_ century; rs. P. Nel- 
bc bntdhboeuetsghescdaetetssaeeae $250 
1115-—Gothie choir seat, XV century; Harry 
GH. da pccccsncocesnsceceeunepal $1,800 
1119—Iron balcony, with wrought bars, XVI 
century; E. T. Aiomnder. ...« ve<araee $280 
1129—Iron lanterns, colored glass with fig- 
ures of saints, XVI century; B. Glick, 
pm eee eee. A $470 
1136—Inlaid vargueno in two parts, XVI 
century; A. E. De Cordova.........-.- $1,125 


1144—Folding door, with iron nails, knocker 
and hinges, XVI century; A. Arnold. .$825 
1145—Door, with iron nails, knockers, hinges 
and peephole, XVI century; A. Arnold.$1,600 
1148—Ro omanesque folding door, with carved 
saints, XIII century; A. Arnold, Agent .$450 
1149—Folding door, carved walnut, XVI 7 


tury; S. O'Keefe. ......cccscccccccece 4 
1150—Arab ceiling, XV century; A. Ar- 

OEE n £540.00 4 56056 000 004 ons 0 es beaKe $2,100 
1152—Vargueno, with twisted column sup- 


port, XVI century; Irving T. Bush... .$625 
1156—Velvet bench, back embroidered "with 

saints, XVII century; Nicholas Martin. .$500 
1171—Six pieces of red damask, XVII cen- 

tury; B. Glick $682 


century, by Albert Bartholome; Edward F. 120—Moorish ceiling, XV century; Miss 
COMMS 2c ceeee sesressnvccscsescecs $1,725 A ee ee ae $3 
35—Greek marbie disc of Hygeia, by Albert 1202—Gothie tapestry, jousting combat, XV 
Bartholome; Dr, G, Frank Muller....$1,900| century; Joseph Brummer...........- $5,000 
36—Marble relief of the Dauphin Louis, by 1203—Renaissance tapestry, wedding festival, 
Saeees, Anteine Coysevox; Miss H. Cou- XVI century; A. D. McDonald......... $900 
Mis SUE coe cer wedocsrccccedseccs $2,100 we) 
37—Bronze and marble bust of Aristotle, A me gy ARMOR _. a4 
Tealy, Venetian; Order......cccssecces $4,000 merican Art Association, Dec as . 
38—‘“Kneeling Angel,” by Giovanni Della afternoons—European arms and armor, XV- 
Robbia, Florentine School; Mrs. Arthur XVIII omen the collection of Henry Griffith 
Casey a Ae lg ae peg pe $2,000 Keasbey, [otal, $89,123. Among the more im- 
39——Pair of bronze centaurs, Italy, XVI cen- portant items: 
ee Ret rrr 0 —— Italian, 1100; H. W. Har- 
40—Bronze group, Italy, about 1690; Miss Ges vote edes vase benss fees sd saueves $2,100 
i RS PN es oc a oncn0esn é 93— Two- handed sword, English, 1450; H. W. 
43—Verdure tapestry, French, XVII century; RT co kes cans se eeees Prereeeeeeeer $1,000 
Re, ES oa a se Cheb op anes pe o's $1,150 122Cabaseei Italian, 1570; H. W. Har- 
45—Gobelins tapestry panel; P. W. French SE Tes Vos cine 6006dbdesvevaaagae $1,550 
Oa Re eR rae $18,000 | 129— ‘Breastplate, German, about 1540; H. 
46—Gobelins tapestry panel; P. W. French oe OO Orr as $2,500 
BR isos sear cccnes ste pecnsesces $14,000 | 130—Mitten gauntlet, French, 1550; H. W. 
60—Landscape with figures, by George Van Plarding |... ccccsccccccscccccveseecons $875 
De Hagen; Karl Freund.............. $2,200 | 142—Wheelock pistols, German, late XVI 
64—*Portrait of a Lady,” by Francois Xavier century; H. W. Harding.......... ++ +$1,10 
Winterhalter; Dr. G Frank Muller, 144—Repeating Wheelock pistol, German, 
ORS RE $2,600} 1600; Edward Litchfield.............. 1,075 
65—Gainsborough’s Sketchbook, containing 152—Pair of flintlock pistols, Dutch, 1750; 
329 pencil, India ink and sepia drawings BH. W. Harding... .....c0scesecsseces $1,000 
by the master; F. B, Hoffman....... $1,375 | 155—Pair of flintlock pistols, Italian, mid- 
67—“Portrait of a Young Lady,” by Law- XVII century: T. T. Hoopes......... $1,200 
rence; Edward Baxter.............+0. $1,175 | 196—Dagger and sheath, Swiss, 1540-60; T. 
73—Portrait of a Patrician Lady,” by Fran- T. HROODGD. onc ccscccccceccccosseseons ‘$3,500 
cois Clouet; Karl Freund............. $2,000 | 210A—Guisarme (Skorpione), Burgundian, 
74—“The Ballteuse’’ (dancer), by Edgar 1470; H. W. Harding...........++++++ $1,25 
Degas; Dr. G. Frank Muller....... .- $2,400 220-—Processional partisan, German, 1620; H. 
75—“Portrait of a Diplomat,” by Lawrence; W. Harding ....ccccccccccccccecence ‘$1,000 
DIED. s vi o's cu ested ean cs tc cae re 4, 254—Cup-hilted rapier of the Louis XIV; 


76—Two wings of an altarpiece, by Adriaem 
Isenbrandt; F. Kleinberger Galleries. ..$6,250 

77—"Approach to Venice,” by Turner; Ed- 
WN SUNG Sessa Cheb aeek sce ce tcees $1,500 

155—Gold snuffbox presented by Madame de 
Stéel to her husband; H. J. Emerson. .$2,000 


157—Gold_ snuffbox, French, Louis XV 
Ct Re ML MOMs kc bcs cesecs dooce $1,000 

175—Gothic jeweled and enameled metal 
casket; Holstein Rathlow............. $1,025 

194—Porcelain and t bronze ink stand, 
Meissen, Germany, about 1750; Edward 
i) es veneen Behe > by 0690. 6ox045 $1,800 


195—Pair of Chinese decorated famille-rose 
vases with covers, Yuen-Ching period; 
Henry Symons © Cos. ccccccccsccccess $97 
224—Louis XVI _ needlework and painted 
suite, French; Henry Symons........ $2,20 
228—Needlework and walnut armchair of 
William and Mary design; C. Brown- 
stone . 7 
229—Louis XVI Beauvais silk tapestry and 
gilt fire screen, French, late XVIII cen- 
tury; Arnold Scligmann.............. $1,125 


Roerich Sails for the Orient 
Nicholas Roerich sailed last week on 
the Paris for an artistic and scentific ex- 
pedition to the Orient. In India he will 
join his party, which will include Mme. 
Roerich and his son, George Roerich, a 

Harvard graduate and an Orientalist. 


Tere eee eee eee ee ee 











WATER COLORS 
by a Group of Six 


Marion Monks Chase, Carl Gordon 

Cutler, John Goss, Charles Hopkin- 

son, Harley Perkins, Charles Hovey 
Pepper. 


December 4th to 31st 


ARDEN GALLERIES 


599 Fifth Ave. 




















Te, We PHOTON occ sce cccccecceccceess $1,000 
277—Cranequin crossbow, with winder, Ger- 
man, XVI century; T. ?, Hoopes..... $2,500 
280—Parts of suit of Maximillian armor, 
1510-20; B. Delano..........cseeseees $2,800 
282—Complete arms defence, Italian or Span- 
ish, XVI century; A. Henry......... $2,550 
—— breastplate, French, ; 
$00 Garhic closed helmet, German, 1470; 
Delano 
1470; 


— German, 
din 


me 
306—s alade or barbute, Venetian, 1450; 


elano 
307—Basinet, Swiss, about 1400; 


lano $6, 000 


PAINTINGS SOLD AT ANDERSON’S 


Anderson Galleries, November 24, after- 
noons—Paintings from the collections of the 
late John Boyle, the late W. G. Langdon and 
the late Eleanor P. Palmer, and selections from 
the collection of Henry M. Tock, New York. 


Total, $16,965.50. The more important items: 
52—"Tropical Ba ” by Frederick J. 
Waugh; E. Collins nee ence te hhe Rake 6 $310 
65—“‘Portrait tf an Antiquarian,” by Chase; 
COeae oc b.600.0.00.609604 nse secsoereesess 
75—“Portrait of a Gentleman,” by Suster- 
man; M. Rougeron........seseeeeeeees $27 
79—“At the Pond,” by Jacque; O. 
BeGWEE oo ccccvcscccccccvecseces oe oO3,900 
30—"Cattle, ” by Emil Van Marcke; John 
Levy SINE no's ngvenakecn Geueeaiee $450 


81—-“A Wallachian Post Office,” ” Adolphe 
Schreyer; Henry Schultheis...........$1, 
82—“The Minuet, Court Scene,” 
Hals; M. Rougeron Sac Cine eeebecees +2 $275 
&5—"The Gleaners,” by Ridgway Knights 0 


John Levy Galleries. .........+seeeeee- 
91—"Miss Inquisitive,” by Jehan Georges 
Vibert; W. Alsberg........cccsececcees $325 


92—*Portrait of Dr. : 
Cees ok dao ads ceeccagta vas teqeeess $650 

100—"A Happy Family,” by G. Magm; A. 
W. Roovers $4 

103—“The Duet,” by A. Lesrel; 
tan Galleries . 


oo 
uw 
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108—“The Picnic,” by A. Grison; Ainslie 








15 Old Bond Street 
LONDON 





Established 1846 


KNOEDLER & CO. 


14 East 57th Street, New York 





English and French 
18th Century Prints in color 


From December 13th 


ges 


17 Place Vendome 
PARIS 























GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
| PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 




















FURNITURE AND RUGS BRING $20,443.50 
Anderson Galleries, November 21-22, after- 
noons—The private collection of Old English 
and Italian furniture, Oriental rugs collected by 
G. M. Cabrera, New York, sold by his order 
from the estate of the late H. B. Chadurjian 
and other private owners. A total of $20,- 
443.50 was realized. Among the more impor- 
tant items: 
135—Jacobean walnut drawing table, Eng- 
lish, early XVII century; W. H. Foote. .$410 
153—XVIII century Agra rug; Lenygon & 
Morant $500 
155—Senna rug, North- Western Persia; Cos: 


Se. IP Sn 6.4) < 5.0 06900. 08s 6 dae seeeeecs $550 
170—William and Mary walnut dresser, Eng- 

lish, about 1680; H. W. Foote......... $450 
176—Carved walnut Wd, English, about 

BPRS Be Fe. FORE. oes ce scavevesecvese $400 


ORIENTAL RUGS AND CARPETS 


American Art Association, Dec. 3 and 4, 
afternoons—Oriental rugs and carpets from the 


collections of the late E. C. Converse, Emil 

Dietrich-Ullrich, and the late A. L. Walker. 

Total, $99,560. Among the more important 

items: 

97—Chinese palace carpet, XVIII century; 
©, GB. COMMA ss ccc cd cccccessesevccsses $700 

118—Persian Gordevan Medallion carpet; 
BEGG. Mie POEM cok sccecccsanversesasts 


120—Persian meshed carpet; Mrs. H. H. Van 


DM 4s dsaene evens shes s 494608040000 $63 
199—Spanish carpet, XVII century; W , 
Seaman, Agest ...csccccesccscccccces $3,500 
214—Chinese carpet, XVIII century; Anton 
ee errr eee $2,800 
238—Antique Persian lavehr carpet; Anton 
6 aie neh beh thet bet 0b Soeeed.o+ 8% $4,800 


239—Antique Persian lavehr carpet (compan- 


ion to the preceding); Anton Rudert, 
NE a nos cated ben 648 60d 0:906.00448 $3,600 
241—Ispahan rug, XVI century; L. L. 
REE och & 40-0 00 3.6 §.0405-004 006 040 ES $2,909 
242—Isaphan carpet, XVI century; L. L. 
Err ey eee Teer eee 2,700 
243—Ispahan carpet, XVI century; Parish- 
CN 6 5 gta Rik ss pa hae 6 60 hke Cader e $9,000 
244—Ispahan carpet, XVI century; L. L. 
CD J.ivé ss 64a eek ig ce bas veeeiers $3,500 
246—Khorassan carpet of MHerati weave, 


XVIII century; Anton Rudert, Agent.$2,900 
ORNITHOLOGICAL LIBRARY SOLD 


Anderson Galleries, Nov. 25, afternoon— 
Ornithological library of the late W. J. M. 
De Bas, The Hague, Holland. Total, $15,- 


078.25. Ameng the more important items: 


12—‘“‘Birds of America,” by John J. Audu- 
bon, showing over 1,000 bird portraits in 
life size; Kennedy & Co.........0005- 
174—“Birds of Australia,” by John Gould, 
681 colored plates showing over 1,000 bird 
pertrattas FF. i WaGR. oc sccsccteses $1,000 
177—“Birds of Asia,” by John Gould, with 
530 colored plates showing thousands of 
bird portraits and flowers; George H. Stu- 
art III 6 
179—“Birds of Great Britain,” p 
colored by hand, 5 vols.; Kennedy & Co.$27 
180—“Birds of New Guinea and the Adja- 
cent Papuan Islands,” by John Gould, with 
320 color plates, in vols. ; Gabriel 
| EE RE eet ere eee $230 
228—‘The Ibis,” a magazine of general orni- 
thology, by Hume and Marshall, edited by 
Philip V. Schlater and others; Dwight.$412 


$144,721 FOR BEVERLY CHEW LIBRARY 


Anderson Galleries, Dec. 8 and 9, evenings— 
Library of the late Beverly Chew, part one. 
Total, $144,721. The more important items: 


28—“Poetical Sketches,” by William Blake, 
with an engraving by Blake; Cumberland’s 
a ee ere ee $900 
29—**Songs of Innocence and Experience,” 
with 54 colored plates, 1789-94, by William 
ODS OOOUIER TOR... cc cnesss sta sas $5,500 
55—*‘Poems,”” by Robert Burns, chiefly in 
the Scotch dialect; the first edition, printed 
by Wilson; Lathrop C. Harper........ 2,900 
60—“Hudibras,” by Samuel Butler (written 
in the time of the late wars, 1663); Rosen- 
__ bach MN wuss ccentortiueeoResswen absely 5 
6—‘“Churchyard’s Challenge,” by Thomas 
~ Churehyard (first edition, 1593); James F. 
$72 


Cee eee eee eee eee eee eeeeeeeeees 


NS ORS eer Perey aay are: 
120—“The Vife and Strange, Surprising Ad- 
ventures of Robinson Crusoe,” (first edi- 


tion, 1719), by Daniel Defoe; Rosenbach 
nis is dhe wie eee Des he teks bea'Se ao $5,350 
166—“The Countesse of Pembroke,” by Abra- 


ham Fraunce, containing the affectionate 
life and unfortunate death of Phillis and 
Amyntas (1591); Rosenbach Co........ $650 
172—“‘The Poiesies of George Gascoigne,” by 
George Gascoigne (1575); Rosenbach Co. $826 
182—‘“‘An Elegy Wrote in a Country Church- 





yard” by Thomas Gray (1751); Geo. D. 





|ENTRANCE IN 53d STREET) 
FRANKFORT-ON-MAIN BERLIN. W. 
KAISERSTRASSE 15 VICTORIASTRASSE 35 
PD wv dt'ose s Whheebeneensraceeehss $410 
118—“The Staff of Old Age,” by Cesare 
Bi. Oren $210 





A. S. DREY 


7 


Old Paintings 
and 


Works of Art 
e 


MUNICH 
Maximiliansplatz 7 


























Sentth Book Cemmpey ss... cccctesvese $4,650 
183—‘“‘Odes,” hy Thomas Gray, printed at 


Strawberry Hull, in Pall-Mall; MDCCLVII; 
ND So Sencha cet <cede es ueatet $3, 
198—“‘The Temple,” by George Herbert 
(1633); James F. Drake. ........0000. $1,025 
202—“Hesperides,” by Robert Herrick 
(1648); Gabsiel Wells. ....cccccscesesses $82 
208—‘“Baziliologia,” by Henry Holland 
(1618); Rosenbach Co........eeseeees $2,300 
225—“‘The Works of Benjamin Jonson” 
(1616), title-page engraved by W. Hole; 


Rosenbach Co. ,000 
244—“Lucasta,’ by Richard Lovelace (1659); 
COE WEED ccchaseacacgecendadbeee $1,350 
252—Flemish manuscript of the first quarter 
of the XV century, written in Dutch on 
vellum by a scribe of the school of Gerald 
ee ee ee ara 2, 
253—-Flemish manuscript written in Gothic 
characters on very fine vellum, circa, 1490; 
a er or re ee $4 4,750 
256—F lemish manuscript of the early part of 
the XV century; Brick Row Book Shop.$800 
261—French manuscript of the first half of 
the XV cen:ury, written in Gothic letters 
on vellum; Sumner Healey........... $1,900 
262—Flemish manuscript of the early part of 
the XV century, written in Gothic letters; 
Fe Ge OMT rc iva peices cs ccve tviueeee $950 
264—French manuscript of the early part of 
the XV century, written in Gothic letters 


(Continued on Next Page) 








ART SCHOOLS 











GRAND CENTRAL 
SCHOOL OF ART 


Grand Central Terminal 
15 Vanderbilt Ave. New York 


Season 1924-1925 
October Ist to June ist 
Classes im PAINTING, DRAWING, SCULPTURE, 

ILLUSTRATION, DECORATION and 
COSTUME DESIGN 

Catalogs and enrollment blanks 

will be mailed on application 
Address, Secretary 


GRAND CENTRAL SCHOOL OF ART 
15 Vanderbilt Avenue, New York City 


Telephone Murray Hill 5464 























The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 
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J. FERAL 


7 RUE ST. GEORGES 
PARIS 











Ancient Paintings 




















CLASSICAL OBJECTS 
OF ART 


PARIS 





KALEBDJIAN BROS. 


12 Rue de la Paix and 21 Rue Balzac 





























| 5. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 





























PARIS 











E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 






“JACINTA AND HER FAMILY” 


Courtesy of the 
This is among the forty or more pictures 
leries. 





THE ART NEWS 


Spanish Types Shown by Maurice Fromkes 


By MAURICE FROMKES 
Milch Galleries 
in the artist’s exhibition at the Milch Gal- 


The j{aintings were executed during the past four years spent by the artist 
in Spain, 

















Works of Art 





M. & R.STORA 


Gothic and Renaissance 


| Paris, 32 BIS Boulevard Haussmann 














4 Rue Volney 
(near the Opera) 


RARE PRINTS 


MARCEL GUIOT 


Paris 


by old and modern Masters 























Modern Tyasters 








H. FIQUET & CO. 


88, Avenue Malakoff, PARIS 




















14, Rue Gaillon, Paris 


New York 


CHARLES POTTIER 


Packer and Shipping Agent 


Packer for the Metropolitan Museum, 











High Class Paintings 
by the Old Masters 


Purveyor to important Museums 


CHARLES BRUNNER 


11 rue Royale, Paris, VIII 























LE GOUPY 


Rare Prints 
Drawings—Paintings 





5, Boulevard dela Madeleine, Paris 














NEW YORK AUCTION SALES 
(Continued from Preceding Page) 


on vellum, with twelve large miniatures; 


A. E. Newton. .ccccccccccccccccccccs ; seaee 
278—‘‘Paradise Lost,” by John Milton 
(1667); Order cccccccccccccccccsccces $5,60 


309—Original autograph — i entitled 
“Alterations to the Pastoralls,” by Alexan- 
der Pope; Rosenbach Co..........+.. $2,000 
314—"The Dunciad,” by Alexander Pope, a 
heroic poem (1728); Rosenbach Co....$1,800 
379—“William Shakespeare’s Tragedies and 
Comedies,” printed by Taggard and Blount, 
1623, the Borden-Wallace copy, with their 
bookplates; James F. Drake, Inc....$11,750 
380—“Willia.n Shakespeare’s Tragedies, His- 
tories and Comedies,” “published according 
to the true original copies” (1632); Brick 
Row Book Shop.....cccccccecsccceces $3,600 
381—“‘William Shakespeare’s Comedies, His- 
tories and Tragedies” (1664), “‘published 
according to the true original copies” (the 
third impression); George D. Smith ror 
ey io ned eg eye ebebebeee dane aaeen J 
383—"‘Poems,” by William Sfiakespeare 
(1640); Rosenbach Co. .....cccscccces $4,000 


New York Auction Calendar 
AMERICAN ART GALLERIES 


57th St. and Madison Ave. 
December 18, afternoon—Chinese and Korean 
bronzes, pottery, porcelains, Chinese textiles, 
rugs, ezc., from the William G. Moore col- 
lection. 
December 17, afternoon—Venetian silk shawls, 
cushions, bedspreads, luncheon cloths, etc., 
from the Pietro Cattadore collection. 


ANDERSON GALLERIES 
Park Ave. and 59th St. 

December 15, afternoon—Bronzes, carved ivo- 
ries, miniatures, silver and diverse objects 
from the collection of John L. Clawson, 
Buffalo. 

December 16 and 17, afternoons — Selections 
from the library of Herbert D. Ward, South 
Berwick, Me. Early volumes formerly the 
roperty of Mrs. Florence Webb, Old West- 
ury, L. L, comprising books on art, early 
editions of John Milton, pottery, bindings, 
etc. 

December 19 and 20, afternoons — Collection 
of Chinese jewelry, and objects of art con- 
sisting of necklaces, pendants, bracelets, etc. 


CLARKE’S ART GALLERIES 
42-44 East 58th St. 

December 16, 17, 18, 19, 20, afternoons—Col- 
lection of hand embroidered and hand woven 
drawn imported table linens, ladies’ work 
bags, dresses, aprons, etc. 


PLAZA ART GALLERIES 

5 East 59th St. 
December 19, 20, afternoons—Continuation sale 
of a private collection, including needlework, 
sofas, chairs, Italian furniture, etc. 

S. G. RAINS GALLERIES 

3 East 53d St. 
December 17, 18, 19, 20, afternoons—Old Eng- 
lish silver, candelabra, jewel boxes, etc. Also 
by order of Mr. Louis f. Stern, manager of 
the “Artalon,” Paris, the entire balance of 
its stock, consisting of art novelties such as 
gold and silver, enamel boxes, jones cases, 
vanity cases, etc.; by order of J. H. Brenner, 
petit point and gros point cantonnieres, hang- 
ings, Aubusson tapestries, bronzes, silver- 
ware, glassware, etc., as well as Chinese rugs. 
WALPOLE GALLERIES 
12 West 48th St. 

December 19, morning—Books on New York 
City, and books on art and reference works 
and other subjects. 











Packer and Agent 


R. LERONDELLE 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 














NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 




















Rare Prints 





Rue de Chateaudun, 39 Bis, Paris 


Ed. SAGOT 























L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 


GERMANS TO SHOW 
THEIR ARTS ABROAD 





0) Will Exhibit in Milan, Barcelona and 


Chicago — German Archeological 
Institute in Rome Is Reopened 





BERLIN—As a delegate for Germany, 
Director Riezler, of the Museum in Stet- 
tin (Pomerania), has gone to Milan to 
prepare for the great international art 
exhibition in 1925. 

An exhibition of German art and 
books will be held at the beginning of 
1925 in Barcelona. This will be the first 
comprehensive show of German books in 


000/ Spain, and public libraries there are ex- 


pected to complete their stocks in the 
line of German literature. 

At the occasion of the meeting of the 
North American librarians in Chicago in 
1925 the German association of publish- 
ers plans a show of the most important 
publications in the line of books, art re- 
productions and music of the last decade 
in Germany. The exposition will, it is 
said, occupy one floor of a newly erected 
skyscraper. 

Professor Martin Dilfer, the well- 
known architect of Dresden, has arrived 
in Sofia, where he is going to build the 
new National Theatre. 

The German Archeological Institute 
in Rome has recently been reopened. In 
1920 the Institute, which was seized dur- 
ing the war, was restored to Germany 
by Benedetto Croce, who was then min- 
ister of science and instruction. Munifi- 
cent donations of wealthy Americans 
and Englishmen now enable the society 
to resume its scientific work. An inter- 
national interchange of books and scien- 
tific information has been initiated. 


1,758,500 Francs the Total at 
Vicomte Beuret’s Sale in Paris 


PARIS—The Vicomte Beuret’s sale 

has been a great success, producing the 
grand total of 1,758,500 francs. A bid 
of 91,000 by M. A. Seligmann procured 
a fine gouache by Louis Moreau entitled 
“On y court d’un danger.” Two water 
colors by Mallet fetched 73,010, while 
two drawings by Fragonard realized, re- 
spectively, 40, and 42,000; “Le 
Marché,” by Demarne, 56,000; “The 
Bacchante,” by Schall, 75,100, and the 
“Portrait of a Negro,” attributed to 
Watteau, 26,000. 
Among the works of art and furni- 
ture, a terra-cotta by Clodion, “Leda 
and the Swan,” fetched 35,000 francs; 
two cassolettes (perfume burners) in 
bronze, 36,000; two small settees attribu- 
ted to Jacob, 37,000; a small bureau- 
table, signed Dubois, 75,000, and a fine 
gueridon attributed to Weisweiler, 79,- 
000, while a pair of appliqués in chased 
and gilt bronze fetched no more than 
40,000, although the experts asked 50,000 
for them. 


Du Bois to Paint in Paris 
Guy Péne du Bois sailed last Saturday 
on the Rochambeau for Paris, where he 
will spend one year. He expects to re- 
side in one of the suburbs of Paris, and 
to paint enough pictures for a one-man 
show of his work at the Kraushear Gal- 

















leries in this city next March. 







15 East 57th Street 


WILLIAM MACBETH, Inc. 


Paintings and other 
Art Objects by 


LOUIS COMFORT TIFFANY, vw. a. 


December 9th to 29th 


Phone: Plaza 7256 


New York City 





SEE NEW TREASURES 
AT METROPOLITAN 


Visitors to the Recent Accessions 
Room View Objects That Range 
from a Copley to Chinese Jewelry 








As if the Metropolitan Museum of 
Art had not done enough for one 
month by opening its magnificent new 
American wing of decorative art, the 
Room of Recent Accessions is again 
accessible to the public with a new 
and delightful array of miscellaneous 
objects. The contents range from a 
Copley portrait to a Lalique crystal. 
and indicate a seemingly endless 
source of supply and initiative on the 
part of the various departments of 
the Museum. 


The most important item among the 
recent accessions is the portrait of 
Mrs. Sylvanus Bourne by John Sin- 
gleton Copley, painted in 1776, when 
she was seventy-one years old. This 
magnificent example of Copley’s pre- 
English period comes to light with 
timely effect, further illustrating with 
conspicuous exactness the fine flavor 
of the Colonial times so persuasively 
recreated in the new wing. Madame 
Bourne sits in a green damask arm 
chair with full assurance of her com- 
fortable station in life; her draped 
gown of heavy brown satin is re- 
lieved by a snowy white kerchief, and 
she wears white knitted mitts and a 
lace cap. In regard to color and qual- 
ity, this canvas is as fine as one could 
ask to see, 


The Oriental department offers an 
extraordinarily interesting painted 
Chinese vase of the later Han period. 
This is one of a pair of painted tomb 
potteries, which are most likely among 
the earliest known examples of Chi- 
nese painting in existence. A wide 
band of hunting scenes, for the most 
part well preserved, encircles the body 
of the vase; the figures of huntsmen 
and animals are rendered with much 
vigor and accuracy. The other of this 
unique pair of vases is in the British 
Museum. To the collection of Chi- 
nese jewelry are now added a group 
of five new pieces, all tomb finds, and 
dating from the end of the T’ang or 
early Sung dynasties. 


Another painting on view, but in 
decided contrast to the Copley, is 
Dagnan-Bouveret’s “Hamlet and the 
Grave Digger,” presented to the Mu- 
seum by George F. Baker and makin 
the second canvas by this “popular” 
French painter of the last century to 
be owned by the Museum. A gilt 
gesso settee, English XVIIIth cen- 
tury, taken from Stowe, the former 
seat of the Dukes of Buckingham and 
Chandos, shows the English adapta- 
tion of French XVIIIth century taste 
in sumptuous furniture. 


A gift from Henry Walters places 
three unusual specimens of early Is- 
lamic pottery, a mediaeval Spanish 
bowl, and a Renaissance jar of Italian 
origin in the hands of the Museum. 
A collection of watch fobs of early 
French origin is another attraction. 

In continuation of the Museum’s 
purpose to make a representative col- 
lection of modern decorative art is 
the display of the purchases made 
in France during the past summer. 


DIES IN PENURY WITH 
HER MASTERPIECES 


Funeral of an Aged Englishwoman to 
Be Paid for by Sale of Paint- 
ings by Gainsborough and Turner 








LONDON—It is not often that the 
cwner of a fine picture prefers to die in 
absolute penury rather than part with 
the treasure, but that is what took place 
in the case of an aged lady in some ob- 
scure street in Pimlico, a suburb of 
London, who possessed examples of the 
work both of Gainsborough and of Tur- 
ner, and who had refused a number of 
offers (American offers, too!), rather 
than be parted from her pictures. She 
died recently in so impecunious a condi- 
tion that the works are to be sold on 
behalf of the Treasury in order to de- 
fray her funeral expenses. 


Awards Made for Designs Based 


on Primitive American Culture 

Prizes in textile design and in archi- 
tectural design have been announced in 
the Alfred C. Bossom coéperation-in-art 
competitions held under the auspices of 
Corone Mundi in collaboration with the 
Mester Institute of United Arts. The 
awards cover two of the six competi- 
tions, with prizes aggregating $1,000, in- 
stituted for the purpose of assisting the 
American artist to infuse into his work 
traditions derived from the culture of 
primitive American peoples. 

Numerous designs were submitted 
from all parts of the country. The 
dominant motifs in the winning designs, 
so far, are Mayan and Aztec. In tex- 
tiles, first prize, $100, went to Charlotte 
ae Hy | ange map J bx Fine .~ Colo- 
rado College. In architecture, rize, 
$100, was awarded to Percival te many 
New York. Piizes will be announced 
shortly in modern furniture design, in- 
terior decoration, costume, and modern 
song. The judges of the competitions 
include Dr. Christian Brinton, Arnold 
Brunner, Ernest C. Peixotto and Deems 
Taylor. 


Mr. Goldschmidt Is Returning 
Julius F. Goldschmidt, international 
art dealer, sailed from London last 
Tuesday on the Majestic, and will ar- 
rive in New York on Monday, Dec. 15. 








Exhibition 
of 
Paintings 
by 
KONRAD CRAMER 


LUCILE BLANCH 
REEVES BRACE 


Glazed Terra Cottas 
by 
CARL WALTERS 


The Whitney Studio Club 
10 West 8th Street, New York 


December 11th to 24th 


Daily 11:00 A. M. to 10:00 P. M. 
Sunday 3:00 P. M. to 6 P. M. 
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VANDYCK_ GALLERIES 


1611 Connecticut Avenue 
WASHINGTON, D. C. 


Announce an important exhibition of the work of 


H. ANGLADA CAMARASA 
During December 1924 


Inquiries from Museums and Galleries for exhibition dates 
will receive immediate consideration. 
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WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 


Brentano’s..... Sesves Fifth Ave. and 27th St. 


its maintenance. Besides industrial arts, 
dancing, drama and music will be taught. 
The specific reason for the collapse of 
the greater scheme was the opposition to 
the erection of any buildings in Central 
Park besides the Metropolitan Museum, 
which is already there. But the basic 
reason is doubtless the lack of harmo- 
nious action by those representing vari- 
ous artistic activities. Mr. Watrous, of 
the National Academy of Design, and 
Mr. Kahn, of the Metropolitan Opera 
House, harmonized very well at confer- 
ences with city officials. When it was 
found that the city could not take land 


14 in Central Park, even with the elimi- 
00|nation of the reservoir, it was proposed 
5 


that privately owned land be condemned 
for the purpose. But the necessary co- 
hesion among representatives of the 


William Einsel.......... .+++.34 East 58th St.| various arts, which had not been strik- 

Egmont H. Arens, . Washington Sq. Book Store|ingly evident before the city discovered 

Gordon & Margolis........... 32 East 59th St./its inability to take land in Central Park, 

MB, JUMeBs cccrcccccscessccces 62 West 8th St. ; : 

Times Building News-stand....Times Building|Seemed quite lacking afterward. 
wasuikeron Basement} Artists who create works of sculp- 

TY TOE F and 12th St., NWiture, or of painting, are not good or- 


ATLANTA, GA 


Cole Book & Art Coe. ing 123 Whitehall St. 
Vendome News Co......... 261 Dartmouth St. 


PHILADELPHIA 
enc bpeeeypucvess (Book Counter) 
LOS ANGELES 
Cc. V. Pleuharp 


Wanamaker’s 


Toronto, Ont., 


LONDON 
The Art News.......... 17 Old Burlington St. 
Daw’s........8 


ooeescccscccesces 353 Hill St. 


CA 
The Carroll Gallery....117 King Street, West 
Canada 


ganizers, nor are musicians, or actors, 
particularly where representatives of the 
other arts or professions are concerned. 
And when it became necessary to inter- 
est dancing masters, costume designers, 
textile manufacturers, jewelry makers 
and designers of furnishings it was 
easily seen that there was little “get 


Place, Piccadilly Circus ar hte 
ARIS together” spirit. 
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THE EXPANDING ART MUSEUM 


The extraordinary rise of the Ameri-, 


can art museum is perhaps an only to be 
expected corollary of the unparalleled 
growth of the fine arts in this country 
during the past fifty years. Not only 
have such museums as the Metropolitan 
in New York reached a point of devel- 
opment in this time equal to the finest 
of the European museums, but each year 
sees additions to the sequence of art 
reopsitories that is gradually spreading 
over the whole country. 

As a focal point in civic life the mod- 
ern art museum is taking a highly im- 
portant place. The recent convention of 
the New England division of the Ameri- 
can Association of Museums at Worces- 
ter, Mass., with its wide range of con- 
ferences, brings to mind the far-reach- 
ing scope of museum work. Curatorship, 
with its various ramifications, is becom- 
ing as highly specialized a profession as 
any other today, 

The responsibility of the art museum 
of today is not merely in amassing 
works of art for passive public presenta- 
tion, but in creating the right oppor- 
tunities for public study and apprecia- 
tion, in awakening a genuine interest in 
the fine arts among young and old. That 
this desire exists latently throughout the 
country is proven by the amazing re- 
sults of the Metropolitan Museum’s ac- 
tivities in supplying the most cosmopoli- 
tan audience in the world with esthetic 
fare. The lecture and study courses, in 
many cases operated by the Museum in 
conjunction with local institutions of 
learning, have grown within a relatively 
short time into a special department that 
already taxes the Museum’s large re- 
sources. The free musical evenings held 
here within recent years have resulted 
in capacity attendance from the start. 

More and more will the modern art 
museum be asked to give of its wealth 
of inspiration and advice, be expected to 
enrich and stimulate the thought of the 
community wherever possible. 


ART PALACE DREAM FADES 


Efforts to combine all the arts in one 
association or federation seem doomed 
to failure, just as are schemes to or- 
ganize all the nations into one league. 
The latest and most grandiose project 
was that for an art center in New York, 
with great exhibition halls, where paint- 
ing and sculpture and opera and the 
other musical arts were to have a com- 
munity home, along with the drama and 
various industrial arts. This dream has 
faded and has been displaced by Mayor 
Hylan’s more practical plan for a high 
school of the arts in Jerome Park. The 
Mayor’s scheme is made feasible by the 
fact that the city owns land there, and 
he can obtain $15,000,000 from the Board 


ture there will be a group or a series of 
buildings devoted to “all the arts” in 
New York, or in some other city, and it 
may be that there will sometime be a 
league of nations that will be all-inclu- 
sive. It is easy enough to say that “all 
men are brothers,” and it is easy enough 
to say that “all art is the same in es- 
sence,” but it is difficult to demonstrate 


that either of these assertions is entirely 
true. 





“SACRILEGE” 


To those who read between the lines 
of the opinion of the Appellate Divi- 
sion of the New York Supreme Court in 
the Kaufman case there is unusual in- 
terest in the court’s opinion. Francois 
Kaufman painted a picture of the wed- 
ding at Cana entitled “Father, forgive 
them, for they know not what they do,” 
for the display of which in the Inde- 
pendent Society’s show in 1923 Secre- 
tary Baylinson was fined $100, the lower 
court having decided that the exhibition 
of the picture was sacrilegious and that 
it “outraged public decency.” It will be 
remembered that the picture showed the 
Saviour changing water into wine, and 
that William Jennings Bryan, Andrew 
Volstead and William H. Anderson were 
shown opposing the act of the Christ. 
The Appellate Division, in the course 
of its opinion reversing the decision, 
said: “While the work of the artist 
might have a tendency to create preju- 
dice in the public mind against the acts 
of those who were bound to destroy 
what the Saviour approved (the making 
of wine for the marriage feast), the 
arousing of such a sentiment falls far 
short of ‘outraging public decency,’ of 
which the defendant stands convicted.” 
The higher court, which was unable 
to see anything in the picture which, 
through any strain of imagination, could 
even tend to outrage public decency, fur- 
ther said: “Undoubtedly the picture 
may be said to be sacrilegious, in that 
present-day mortals are portrayed as 
venturing to oppose their judgment as 
to what is right against that of the 
Christ; but the defendant is not con- 
victed of sacrilege or blasphemy, nor is 
either made a crime under any law of 
the state.” 

Please note that the court said “the 
work of the artist might create preju- 
dice against the acts of those who were 
bound to destroy what the Saviour ap- 
proved,” etc., and that the court further 
said that “undoubtedly the picture may 
be said to be sacrilegious in that pres- 
ent-day mortals are portrayed as ven- 
turing to oppose their judgment as to 
what is right against that of the Christ.” 
If there was any sacrilege it was not 
in the work of the artist, but in the 
doings of these poilticians who are satir- 
ized for their opposition to the act of 
the Saviour. 

With no desire whatever to be irrev- 
erent, we wish to remark that here is a 
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BRONZE LIBATION VESSEL 


bition at the Montross Galleries. Mr. and 





Mr. Bliss, who is Minister to Sweden, is now on his way to Europe. 
the piece to the Metropolitan Museum during his absence. 
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SHANG DYNASTY 





This bronze libation vessel in the form of an owl, dating from the Shang dynasty 
(1766-1122 B. C.) has been purchased from the collection of C. T. Loo now on exhi- 


Mrs. Robert W. Bliss were the purchasers. 
He is loaning 
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Paintings by Allen Tucker were shown 
at oy Art Students’ League from Dec. 8 
to le 

Emile A. Gruppe is now at his studio 
at 138 Manhattan Ave. 

Harry Neyland has completed some 
decorative paintings for Mr. Elisha C. 
Mowry, of Providence, showing a pano- 
ramic view of Duxbury Bay, Plymouth 
Bay, and the Gurnet. 

William Auerbach-Levy is the “Titus” 
of the current water-color exhibition at 
the Pennsylvania Academy who was 
given a second prize of $100 for the 
best caricature, a new department. Mr. 
Levy’s subject is Charles W. Hawthorne. 
Albert and Adele Herter sailed for 
Europe on Dec. 9. They will spend their 
time in Paris and Southern France and 
may be gone for two years. Mr. Herter 
has been commissioned by the French 
government to paint a decoration. 
Alethea Hill Platt, who has been quite 
ill at the Fifth Avenue Hospital, is con- 
valescing rapidly. 

Russell Cheney is painting in Venice. 
He is planning to stay in Europe until 
early spring. 

George H. Macrum is painting in 
Dome, near Paris, where he has made 
his home for the last six years. His 
exhibition, now on at the Babcock Gal- 
leries, is his first show since leaving 
America. 

Helen K. McCarthy sailed recently for 
Europe, where she expects to stay for a 
year. 

Cornelia Hildebrandt is painting a 
miniature portrait of Mrs. Walter Gif- 
ford. 

Samuel Theobald, Jr., and Elizabeth 
Sturtevant Theobald have returned to 
their Staten Island studio. 

Mary Hitchcock sailed for Europe on 
Dec. 3 to paint in Southern France for 
a year. 

Raymond R. Neilson is painting a por- 
trait of Miss Freda Williams, the well- 
known singer. 

_Gerome Brush has been to Indianapo- 
lis to attend the unveiling of a drinking 
fountain made by him. 


Abbott Graves will close his home and 


middle of December, and will spend the 
winter in New York. 

William J. Potter, who left this coun- 
try in September, is now painting in 
Spain. 

Two more large canvases by John 
Costigan have been sold since the close 
of his exhibition by the Rehn Galleries. 

Mrs. Albert R. Kohlmann, of the 
Milch Galleries, is arranging an exhibi- 
tion of bronzes and water colors to be 
shown at a number of museums. 


Philip Kappel’s new book, “Boothbay 
Harbor,” is full of pencil drawings of 
the historical and picturesque spots of 
that colony. 


The Silvermine Guild of Artists, of 
which Howard L. Hildebrandt is presi- 
dent, is enlarging its gallery and estab- 
lishing a kiln for pottery, which is under 
the direction of Frank Kelly. 


F. McGillvray Knowles and Elizabeth 
McGillvray Knowles motored down from 
Canada, where they spent the summer 
holding exhibitions and sketching, and 
arrived in town a week ago. They are 
now at their studio at 340 West 57th St. 


Frank Townsend Hutchens gave a 
house-warming party at the opening of 
his studio at Silvermine, Conn. He pur- 
chased a mill 150 years old, and trans- 
formed the mill house into a beautiful 
studio. The fireplace is a replica of the 
kind used in New England a century 
and a half ago. 

The exhibition of paintings by Maurice 
Fromkes, now at the Milch Galleries, 
will be shown at the Boston Art Club in 
February, at the Rhode Island School of 
Design in Providence in March, at the 
Corcoran Gallery in Washington during 
April, and at the Museum of Fine Arts 
in Rochester during May. 

Leo Mielziner has been commissioned 
to paint a portrait of Attorney General 
Stone to be hung in Kent Hall, Colum- 
bia University. 5. 

An exhibition of sketches by Kimon 
Nicolaides will be held at the School of 
Design and Liberal Arts the week of 
Dec. 15. 

Elizabeth Hardenbergh and Edith 
Penman are holding an exhibition in 
their studio in the Van Dyck, consisting 





studio in Kennebunkport, Me., about the 








Over 300 Old Masters Are Kept 


.___ in National Gallery’s Cellars 
LONDON—The polite refusals is- 
sued from time to time by the National 
Gallery of London to accept bequests 
which are not of the first water may be 
explained in part by the fact that there 
are in its cellars, for want of better 
accommodation, over 300 excellent ex- 
amples of old masters, which could not 
be hung in the galleries without an un- 
due crowding. The only solution would 
be a housing of the National Portrait 
allery elsewhere and an extension of 
the building in the direction of Leicester 








of Education funds for the building and 


judicial decision with a kick in it. 
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ANTONIO CORSI 

Antonio Corsi, famous as an artist’s 
model, died at Los Angeles. For years 
he lived at 42 Washington Square. Sar- 
gent found him in London and used him 
for eleven of the prophets in the Boston 
Public Library and many other subjects 
thereafter. He posed for many of the 
figures in Abbey’s series of the Holy 
Grail, including all those in “The De- 
parture of Sir Galahad.” 
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CRITIC DECRIES HIGH 
PRICES BY ARTISTS 


In the Herald-Examiner of Chicago 
Mr. Heitkamp Tells Why Few Sales 
Have Been Made at the Annual 


CHICAGO—Another voice has been 
raised in protest against the high prices 
put on their works by American artists. 
Ernest L. Heitkamp, critic of the Her- 
ald-Examiner, writing of the thirty- 
seventh annual display at the Art Insti- 
tute, which ends Dec. 14, says: 

“It is no secret that sales have not 
been satisfactory. Yet here was a show 
that had many beautiful canvases of 
which one might expect a reasonable 
number to find their way into Chicago 
or Midwest homes. It is now apparent 
that nothing of the kind will happen. 

“The matter is important because un- 
less sales are satisfactory artists cannot 
be expected to continue to send their 
canvases West from the art centers in 
the East in the number and in the qual- 
ity that is necessary to make future ex- 
hibitions as important as they should be. 

“This is regrettable because it is not 
an easy matter to assemble a really high- 
class show. Recently Director Harshe 
wrote to me something like this: 

“‘T am glad you like our show, be- 
cause I have worked hard to make it the 
“great” American show.’ 

“And in some respects I believe he 
succeeded in his purpose. The fact that 
sales have not been up to expectations 
complicates matters greatly. Yet who 
is at fault? I, personally, do not hesi- 
tate to say the painters. A few days 
ago I had a chance to go through the 
list of prices that have been placed on 
these pictures by their painters, and it 
does seem to me that they are out of all 
reasonableness. 

“It is hardly necessary to say that not 
one of these canvases is a masterpiece 
in the strict sense of the term, splendid 
as several of them are. -All are by 
painters whom time has yet to prove. 
Yet one of them—and far from the best 
canvas in the show, too—is priced at 
$12,000 

“It may not be generally known, in 
these days of stories of hundreds of 
thousands of dollars being spent for 
famous pictures, that it is possible to 
buy a fairly good ‘old master’ for 
$12,000. A glance at the prices at which 
artists are holding many of these pic- 
tures at the Institute convinces one, al- 
most, that only a millionaire can afford 
to invest in good present-day art. 

“Here is a canvas at $10,000, for in- 
stance, that, while it is the work of a 
leading American painter of the mo- 
ment, is by no means a characteristic 
example. Here is another for $6,000 by 
a man who finds it an easy task to paint 
twenty-five pictures in three months and 
frequently completes a whole large can- 
vas in a single day. Without begrudg- 
ing the artist the full reward of the 
position and market he has won, one 
might remark that such a price pales the 
salaries of the most famous of grand 
opera stars and makes even the boasted 
pay of the darlings of the movies look 
small. 

“Is there anything to justify such 
prices? Leastwise they are not being 
obtained in Chicago. Here is a-canvas 
by a painter now dead marked $9,000. 
It is a comparatively small picture and 
has no art in its certainly which would 
warrant a collector or a home owner 
paying such a figure. 

“Indubitably the worst picture in the 
show is priced at $1,000. One suspects 
the painter of having sport with his 
public. Two other canvases that are 
almost as bad art are marked $1,800 and 
$1,500. A Chicago artist who has no 
particular market for his work asks 
$1,200 and $1,500 for his two works 
shown, but as a general rule throughout 
the show the Chicago men are reason- 
able compared with their Eastern asso- 
ciates.” 








Messrs. Connell’s New Galleries 

LONDON — Messrs. Connell, whose 
galleries at 47 Old Bond St. are well 
known to all who are interested in mod- 
ern etchings, have opened premises at 
1 Albemarle St., W., where they will 
specialize in antique furniture, of which 
they have made an exceptionally fine 
collection. Some rare specimens of 
Queen Anne walnut figure in the new 
rooms. At the present moment the Bond 
St. galleries are occupied with some well- 
rendered aquatints of Oxford by Andrew 
F. Affleck, who brings a new method to 
bear on architectural studies. He con- 
veys the spirit of place well and brings 
out the essential quality of the buildings. 


Miss Walter Robbed in Africa 

Martha Walter returned recently from 
a painting trip in Northern Africa. A 
bag containing all her money, passports 
and other valuables was stolen in Tri- 
poli, where there are no Europeans ex- 
cept a few Italian army officers. Miss 
Walter was obliged to cable for money 
to take her back to civilization. Living 
conditions were most primitive. She 
managed to bring home a number of 





canvases, which she will exhibit at the 
Milch Galleries in January. 
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Formerly the Salons had only paint- 
ing and sculpture to offer to the visitor. 
Then came etching, which, at the time, 
was nothing but an art of reproduction 


and a sort of auxiliary to painting. Very 
300n a little space was given to archi- 
tecture, but the rooms devoted to archi- 
tecture were haunted by nobody save the 
specialists and a few lovers seeking soli- 
tude. Now all this is changed and archi- 
tecture is again taking the place that is 
due to it. The entrance hall of the 
Salon d’Automne, the Rotonde, which is 
usually consecrated to sculpture—it is 
indeed the place of honor—is this year 
entirely given up to architecture, or 
rather to “Urbanism,” a new word which 
signifies the science of town planning. 
Up to the end of the XIXth century the 
development of large cities had been left 
more or less to chance. The greater and 
greater extension of these cities created 
new problems, and the municipalities 
found themselves obliged to abandon the 
old empiric methods and find fresh ways 
of meeting the difficulties, calling in the 
aid of the architects and the hygiene ex- 
perts. Thus it was that, little by litfle, 
“Urbanism” came to life. The war has 
helped in bringing this about, for it has 
been necessary in the case of certain 
towns that were completely razed to the 
ground and had to be entirely recon- 
structed to bring into play this new 
science and thus give it an unhoped-for 
opportunity of being tested. As a mat- 
ter of fact, the thing, if not the name, 
has been in existence for a long time, 
particularly in Paris, where a Prefect of 
the Second Empire, Baron Haussmann, 
conceived the modification of Paris on a 
grandiose scale which has needed no 
less than sixty years to carry into effect. 
It is, indeed, only now on the eve of 
being completed by the piercing of the 
last part of the boulevard which bears 
his name, which work will in a few 
months be terminated. The ideas of 
Hausmann prove that he was a real 
“Urbanist.” Urbanism has become a 
necessity. It is now in action in all the 
old capitals, and will certainly modify 
their aspect, to the great prejudice of 
their picturesqueness, needless to say. 
The project of the total transformation 
of Piccadilly Circus by the demolition of 
all the houses into a huge, commodious 
square decidedly partakes of “Urban- 
ism.” 

Although the next Piccadilly Circus 
will probably be conceived on an ex- 
tremely modern plan, I do not think it 
will in the least resemble the public 
square the model of which, drafted by 
M. Mallet-Stevens, occupies the whole 
area of the great entry hall of the Salon 
d’Automne, for it appears to me too se- 
vere and futuristic for the classic taste 
of the architects of the Royal Society. 
Nevertheless, it contains many very in- 
teresting elements and ingenious inven- 
tions, and it has the merit of presenting 
a really modern conception. It is easier 
to realize what it might be in fact, in 
that in stead of being merely drawn on 
paper, or given in a model on a reduced 
scale, it is given life-sized model and 
comprises ten shops with modern show 
windows, before which the public can 
freely circulate and admire the materials, 
the jewels, the dresses, the hats, the 
tooks and other wares therein exhibited. 
Among the most noteworthy are that of 
M. Paul Poiret, the celebrated confec- 





tioner of dresses, and that of the book 
dealer Crés by Francis Jourdain. 

In many of the Salons the division of 
the categories is rigidly respected: the 
painters rest with the painters, the sculp- 
tors with the sculptors, and the etchers 
with the etchers. This gives rise to a 
dull monotony, particularly in the case 
cf the sculptors, whose works, appear- 
ing side by side, often have a detri- 
mental effect upon one another and look 
like the goods of a dealer exposed for 
sale. Since its creation the Salon d’Au- 
tomne has adopted the opposite princi- 
ple. The sculptors are disseminated 
throughout the galleries of painting, 
rather as they would be in a private 
house. 

As we have already said in regard to 
the painting, so with the sculpture ex- 
hibited in this year’s Salon, which offers 
nothing sensational to our inspection. 
On the other hand, the average level of 
the work submitted is excellent. A great 
artist, M. Aristide Maillol, who unfortu- 
nately exhibits his productions too 
rarely, is this year represented by a cabi- 
uet containing little terra-cotta figures— 
small in proportions, perhaps, but great 
as to their treatment. A superb seal in 
diorite worthy of its predecessors must 
ke put to the credit of M. Matteo Her- 
nandez, who has also given us two beat- 
tiful busts of women which may be 
ccunted among the most powerful work 
of the Saion. Since M. Hernandez has 
gained success with his sculptures in 
black stone, many other sculptors have 
followed his example, and black stone 
has become quite the fashion. M. Pom- 
pon, who has no need to imitate any- 
body, exhibits a big pelican in white 
plaster which is highly comic and very 
decorative. There are still sculptors of 
the nude who do not consider themselves 
obliged to seek their inspiration in the 
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There is an English publication called 
The Architect which as a rule concerns 
itself with technical articles relating to 
its own particular sphere. But it has 
lately published an entertaining treatise 
on the methods of gallery proprietors 
and their varied methods of “dealing po- 
litely with the learned, the unlearned, the 
bounder and the conceited” among the 
visitors and potential customers whu 
visit their shows. It pictures forth with 
a rare sympathy the depths of boredom 
which must assail these unfortunate in- 
dividuals when “telling the tale” for the 
thousandth time and the rare quality 
which enables them to conceal that state 
of mind. For the art of selling a pic- 
ture is in no degree behind that of or- 
ganizing an exhibition itself and it re- 
quires a special talent to bring the hesi- 
tant purchaser to a decision. Sometimes 
this may be brought off by dogging his 
footsteps so persistently that at last in 
desperation he sees no way of escape 
save by paying his money and taking his 
choice (in which case there is always 
the danger that he will never again 
darken the door of the gallery), or, on 
the other hand, it may be achieved by 
tactfully leaving him to himself—a mat- 
ter on which the greatest possible de- 
gree of intuition has to be brought ‘to 
bear. All of which goes to prove that 
the mere artist is unwise to trust him- 
self to be his own salesman, seeing that 
such an amount of experienec and train- 





unwieldy body of the hippopotamus 
when they are dealing with the form of 
the woman. “The Bather” (female 
figure) in a wood of lemon trees, by M. 
Guénot, is very graceful in style, and the 
cone in bronze by M. Contesse is worthy 
of notice, as also is the charming marble 
group entitled “The Dance” by M. 
Swieczinski, 

M. Loutchansky has this year sent the 
bust of a young girl in black granite, 
which by the breadth of its conception 
and its execution may truly be consid- 
ered among the best pieces of sculpture 
of our time. Among the busts, those of 
M. José Clara and Cecil Howard de- 
serve mention. The project for an in- 
ternational monument dedicated to all 
those who lost their lives in the war— 
the work of M. Gaudissart—is very archi- 
tectural, and the same may be said of 
the beautiful “Chevauchée” of Mme. 
Céline Lepage. The very fine “Virgin 
and Child” of Mme. Anne Decrey is 
quite specially noteworthy: it is one of 
the best works to be found in the sec- 
tion of religious art, which this year 
takes up an unusually large place. 


PITTSBURGH 


An exhibition of American industrial 
art opened at the Carnegie Institute 
Monday, Dec. 8, to continue through 
Jan. 18. It will be under the joint 
auspices of the department of fine arts 
and the Museum, after the manner of 
the successful garden show about two 
years ago. In the exhibition is current 
work of many American manufacturers. 
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| owner earns all that he gets in the way 


ing is requisite, and that the gallery 


‘of commissions on sales! The article 
ends up with a friendly word of warn- 
ing to the artists who are sufficiently 
ill-advised to attend thier own exhibi- 
tions. And worst offenders of all are 
those who actually act as host or hostess 
on the opening day. Neither the press 
or the public are to be managed on those 
lines ! 

The exhibition at the Lefévre Galleries 
of works by some of the most eminent 
of the French painters of today is an 
important one, though in actual numbers 
less than fifty works are shown. Some 
twenty-one representative painters are 
included, to each of whom in the cata- 
logue is devoted a criticism culled from 
some contemporary writings, which, 
however, show their skill in avoiding 
any real discussion of their prevailing 
characteristics. It is indeed doubtful 
whether the essential quality of work of 
this kind can be adequately summed up 
in words. It has to be felt to be real- 
ized, and appreciation depends here even 
more than elsewhere on the purely per- 
sonal equation. To some Marie Lauren- 
cin (who, by the way, is about to open 
an exhibition of her work at the Leices- 
ter Galleries) may be a poem on sub- 
tleness of color; to others she may just 
be a painter whose individual manner 
of using paint merely disturbs and an- 
noys. With those artists with whom we 
have become most familiar, owing to re- 
peated exhibitions in this country, we 
have gone through the initial stages of 
wonder and surprise and arrived in- 


aims. This 1s true of Matisse, who no 
longer appears to us the crude, almost 
brutal interpreter of men, women and 
things that he formerly seemed. The 
portrait of his daughter is a bold piece 
of work, ruthlessly excising all that is 
not essential to its purpose and giving a 
bald statement of fact which impresses 
in the way in which bald statements 
generally do impress. But when we turn 
to the catalogue and read that “to find 
something with which the art of Matisse 
may be compared one must take an or- 
ange; like the latter, the painter’s work 
is a rich, shining fruit,” one cannot be 
said to have been given any added in- 
sight into his point of view. So, too, 
when the said document avers that in 
regard to Pablo Picasso, “one hesitates 
to burden his work by commentaries,” 
one similarly feels that the time has not 
arrived when the man-in-the-street has 
fully grasped its significance. Perhaps 
it is by the power of suggestion that 
such work makes its greatest appeal, but 
I am inclined to doubt whether the 
Anglo-Saxon type of mind really, if the 
truth be told, finds it congenial to im- 
bibe inspiration precisely after this fash- 
ion. Nevertheless, some anonymous 
donor has offered to hand over the sum 
of £1,000 to the Contemporary Art So- 
ciety to create a fund for the purchase 
of contemporary foreign work, provided 
the society is able to come forward with 
a similar amount. Messrs. Lefévre are 
generously furthering the cause by con- 
tributing the proceeds of admission and 
of the aforesaid catalogue. 

This week has seen the retirement of 
Mr. D. S. MacColl from the keepership 
of the Wallace collection and the honor- 
ing of him by a dinner at which a great 
number of the most prominent person- 
alities in the world of art were present. 
A portrait of himself by the caricaturist 
Quiz was presented to him. Quiz, whose 
actual name 1s Powys Evans, is the “in- 
fant prodigy” of art whose exhibition at 
the Leicester Galleries is now arousing 
so much interest. 


There is always to be fonud someone 
who will work out statistics as to the 
exact value per pennyweight or per inch 
when a work of art changes hands at a 
sensational figure, and a contemporary 
has discovered that the £1,155 paid at 
Christie’s a few days ago by Messrs. 
Knoedler for the little portrait of Mrs. 
Carr by Gainsborough represents the 
sum of £27 per square inch! It is an 
exquisite picture, roughly about half a 
foot square and is believed to be the 
same work as was bought at the same 
auction room fifty years ago by Messrs. 
Agnew for £409. Thus in half a cen- 
tury do values rise. 


The British Museum has acquired 
from the Sparks Gallery, of Duke St., 
Manchester Square, an extraordinarily 
interesting and beautiful example of 
Chinese wall picture. _ It represents a 
lady attended by her maid, who holds a 
lighted candle, of which the red glow 
forms the sole bright touch of color in 
the harmonious whole. It was one of 
the gems in the exhibition of early Chi- 





stinctively at an appreciation of their 





leries, which are a sort of Mecca for 
those who specialize in Chinese art, 
whether in ceramics, embroideries or 
carvings in semi-precious stones. 

Philip Rickman, who is holding an ex- 
hibition of his studies of game birds and 
wild fowl at the Greatorex Galleries, has 
exhibited there previously, but the pres- 
ent show evinces a considerable advance 
upon his earlier output insofar as the 
landscape backgrounds to the bird draw- 
ings receive a far greater degree of at- 
tention and are now, in short, an ap- 
propriately important part of the general 
scheme. The approximation to environ- 
ment in regard to coloration is skill- 
fully brought out, and the innate quality 
of each study is well depicted. Even 
more accomplished than formerly is the 
manner in which the iridescence of plu- 
mage and the structure of each specimen 
beneath its feathers is suggested, while 
the relaxed poise of wings and feet of 
the birds in flight is rendered with con- 
spicuous success. There are drawing3 
oat should find favor with every nature 
over. 


STUTTGART 

The art exhibition rooms of Schaller 
have arranged a show of Swabian art 
of the XIXth century which is repre- 
sented by a number of very interesting 
hitherto unknown canvases, emanating 
from private possession. A genre painter 
treating military life and scenes is T. B. 
Seele, mythological compositions are by 
Wachter, a very able portraitist is Stirn- 
band. Kural scenes are depicted by 
Pflug, who is worthy of special atten- 
tion. In order to show the transsition 
period from the XIXth century to the 
XXth, works by prominent members of 
the Stuttgart Academy, such as Fabre 
du Faure, C. Grethe, Schénleber and 
Schmoll von Eisenwert, are presented. 

The Museum has. been enlarged by 
another room, where new acquisitions 
and loan exhibits are on show. A very 
prominent item is the large altar piece 
from Herrenberg, in Wiirttemberg, by 
Jerg Ratgeb, dating of 1519. 

In the little village Betzingen, in Swa- 
bia, lives a humble peasant called 
Johannes Schlotterbeck, who is said to 
he an able painter. He is self-taught, 
and since his early childhood has been 
studying nature in her various moods 
and phases. Like Defregger, he was ir- 
resistibly drawn towards art and strug- 
gled hard to acquire the means of pic- 
torial expression, but never neglected his 
daily toil as a laborer. The artist is at 
present sixty-six years of age. The 
beautiful old costumes of his native 
countryfolk have furnished him motives 
for many paintings of great coloristic 
effect, but also his landscapes are said 
to appeal strongly. 2 


BIRMINGHAM, ENG. 
_ The Ruskin Galleries have been opened 
in Chamberlain Square, Birmingham, by 
John Gibbins. The dealer will specialize 
in antiques and works of art, including 
color prints, Chinese cloisonné, etc. The 
first exhibition comprised etchings and 








nese paintings recently held at these gal- 
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MUNICH 


The exhibitions of the early winter 
season reflect clearly the general dull- 
ness which pervadcs business everywhere 
owing to the current high prices and the 
absence since the stabilization of the cur- 
rency of a class with money to squander 
on luxuries. The sales this summer in 
the Glaspalast were practically nil as 
compared with those of the two seasons 
previous, when nearly everything was 
marketed. In spite of hard times and 
high prices everywhere, however, the 
hardy bread of artists who make Munich 
their home continues somehow to buy 
materials and go on painting. There 
seems to be no diminution whatsoever 
in the number of painters and sculptors 
at work, nor in the confidence with 
which they go on creating for a market 
that for the time being is non-existent. 

At the Thannhauser Gallery one of 
the younger Munich sculptors, Richard 
Koelle, makes his initial appearance with 
a showing of capable work, figures, ani- 


mal pieces, portrait busts and drawings. 

At Caspari’s another newcomer 1s 
showing, Breinlinger, a young man of 
decidedly modernistic tendencies. His 
group of landscapes are in tempera. Old 
favorites dominate the walls as Cas- 
pari’s—Picasso, Cézanne, Van Gogh, 
Signac, all represented with rather slight 
works, and the Germans Slevogt, Cor- 
inth, Triibner and the like. One French 
newcomer must be noted, Lascaux, 
whose three landscapes have a decidedly 
Gallic lightness of touch and charm. 

There is a really magnificent three- 
quarter-length portrait of a lady by Os- 
car Kokoschka—that to us, at least, stifi 
somewhat enigmatic painter whose work 
is to become better known to New York 
later in the winter through an exhibi- 
tion at the Reinhardt Galleries. In this 
work he appears as a kind of tortured 
and unhappy Manet. There is the same 
breadth and simplicity of conception, the 
same command of values and feeling for 
black and gray; the brushwork, how- 
ever, is much brusquer and more ner- 
vous. A large landscape in another 
room, spotted with decorative but to all 
appearances arbitrary patches of brilliant 
color, shows the restlessness with which 
this very vigorous painter pursues the 
elusive thing known as style. Three 
canvases recentiy made in Italy reveal 
again a somewhat different and easier 
manner. Maria Caspar-Filser, certainly 
to be ranked as one of the first of liv- 
ing women painters, shows a sumptuous 
flower piece in her well-known vein, 
broadly swept in and very rich in color. 
An exhibition of her work is to be 
shown here later in the season. 

At Heinemann’s there is an exhibition 
of work in tempera by Wilhelm von 
Wasielewski, a typical representative of 
the German-Roman tradition in painting. 
These compositions of nude figures in 
landscape are, like many of the corre- 
sponding products of the American- 
Roman group, somewhat too literary and 
over-sweet in taste for the modern feel- 
ing, and seldom even approach the heroic 
and monumental style which was evi- 
dently their creator’s intention. A cer- 
tain naiveté of feeling gives them charm, 
however, which is sometimes lacking in 
their more sophisticated American coun- 
terparts. 

The Goltz Gallery is showing an ad- 
mirably selected group of lithographs by 
Toulouse-Lautrec and a collection of 
drawings and lithographs by various of 
the newer men—Pechstein, Heckel, Ko- 
koschka, Nolde, Lehmbruck, Archipenko, 
Kandinsky, Eberz, Seewald, Block, Grasz 
and others. 

At the Kunstverein there is a retro- 
spective exhibition of the work of the 
Munich Impressionist, Professor Charles 
Palmié, a one-time friend and pupil of 
Monet, and very much in the thorough- 
going tradition of that earlier day. 
Many of the landscapes were painted at 
Giverny, while others are scenes in and 
about Munich. The Kiintslerbund “Bay- 





ern” occupies, as usual, the rest of the 
gallery. —Jean Paul Slusser. 


THE ART NEWS 
BERLIN 


The gallery Mathiesen, under the able 
direction of Mr. Zatzenstein, of Munich, 
has put together a display of paintings 
by Toulouse-Lautrec which bears the 


palm among the numerous exhibitions of 
this fall. Aside from the purely artistic 
viewpoint, the idea that at last intel- 
lectual relations between the former en- 
emy countries are resumed is highly sat- 
isfactory. Canvases have been lent for 
this exhibition from private possessions 
throughout Germany, and also from 
France, Switzerland, and even Japan. 
Toulouse-Lautrec, generally known as a 
draughtsman of extraordinary verve and 
surety of characterization, proves to 
have had a genius for color and for 
psychological interpretation. The exhi- 
bition contains works of all his periods, 
thus affording an excellent review on 
the development of his art. Towards the 
end of the century, when already very 
ill, the artist adopted the manner of the 
late Manet. His name and fame will, 
however, be connected with those works 
which represent the variety of life in 
the Montmartre district. 


The Berlin Secession Society has ar- 
ranged its annual fall exhibition, which 
is very like the shows that it has held 
at this time of the year for several sea- 
sons past. The president of the society, 
L. Corinth, is the most impulsive and 
powerful. One of his landscapes from 
3avaria evinces his inexhaustible fund 
of temperament and verve. Otto Dix’s 
portrait of his parents possesses the 
merciless precision which makes the 
painter the humble servant of nature. 
Pictures from a journey to Norway by 
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Heckendorff are dashing outdoor scenes, 
and E, Oppler is gracious and subtle in 
ballet representations. Magnus Zeller is 
an earnest and assiduous worker. In 
bonor of Eugen Spiro, about twenty of 
his works have been put together. 
Among a collection of paintings by Swiss 
artists those by Cuno Amiet are the best. 
Wood blocks, lithographs and engrav- 
ings by E. L. Kirchener are on show at 
the Cassirer Gallery. Several dry points 
show his skill in this technique, and 
wood blocks printed on yellow paper 
have an especially fine and plastic effect. 
At Filechtheim’s the Spanish artist 
José de Togores is exhibited, together 
with a number of sculptures by Maillol. 
Togores is well known in France and in 
the States. His paintings display a ten- 
dency towards torm, beauty and perfec- 
tion of design. He is a bit too beau- 
tiful, too sweet, the colors and the 
rhythm of the contours are not power- 
ful enough to convince. A curious con- 
geniality between these paintings and the 
sculptures by Maillol reveals the simi- 
larity of their artistic aim, standing, as 
they do, for the powerful and the monu- 
mental, for construction and for con- 
sistency. —F., T. 


OKLAHOMA CITY 


Twenty-eight pictures were shown in 
the ninth annual exhibition of the Asso- 
ciation of Oklahoma Artists, on the sev- 
enth floor of Gloyd-Haliburton’s build- 
ing. “Sketch from Point Loma” and 
“Misty Morn,” by Anna H. Miller pos- 
sess a great deal of that quality which 
the most of the exhibit lacks, atmos- 
phere. “Dahlias and Larkspur,” by Nan 
Sheets, was another outstanding canvas. 





TORONTO 


At the Woman's Art Association, dur- 
ing December, crafts, small pictures and 
Christmas cards are on exhibition. 

Herbert S. Palmer is showing in the 
Eaton Galleries the result of his sum- 
mer’s work in sketching. He has de- 
lightfully pictured the red-and-gold au- 
tumn color of the Lake of Bays district, 
beauty spots in Quebec, and various pas- 
toral subjects. 

Paintings from the late Sir Eumund 
Walker's collection of old masters, as 
well as modern work, have been on 
view at Hart House, Toronto Univer- 
sity. 

Jenkins’ Galleries have been showing 
the art collections of the late Sir Oliver 
Mowat, J. Wesley Allison, of Morris- 
burg, and the Baldwin estate. Some of 
the best of Canadian artists’ work was 
sold at auction, nctably paintings by G. 
Harlow White, O. R. Jacobi, Birkett 
Foster, F. A. Verne, L. R. O’Brien, T. 
Mower Martin, T. B. Hardy, F. H. Brig- 
den, F. M. Bell-Smith, C. J. Way, A. H. 
Howard, F. McGillivray Knowles, E. C. 
V. Ede, C. M. Manley, Henry Martin, 
W. E. Atkinson and R. F. Gagen. 

Kenneth Keith Forbes, of London, 
England, three of whose portraits were 
hung “on the line” at last spring’s Royal 
Academy, has arrived in Toronto and 
taken a studio to paint portraits. Later 
he will be in Montreal, and afterwards 
will go to New York, Philadelphia and 
other American cities. —A.S. W. 


SPRINGFIELD, ILL. 
Water colors by Alice Schille were 
placed on exhibition Dec. 4 in the pub- 
lic galleries at Edwards place. 
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CHICAGO 


The Print and Drawing Club, Potter 
Palmer president, is exhibiting for the 
first time its gifts of 250 valuable en- 
gravings to the print room collections of 
the Art Institute. About $8,000, from 
dues and subscriptions in two and one- 
half years of existence, was expended on 
the collection. As the opportunity lately 
has been in the direction of lithography, 
the greater number of prints are litho- 


graphs giving a fair survey of the art 
since its beginnings. Among the unique 
acquisitions is a portfolio of thirty 
prints representative of Eric Gill. The 
compositions hark to the medieval. 
There are twenty prints from Desmond 
Chute, a group of unusual Boningtons, 
others by Charles Shannon, and out- 
standing examples of the work of Ga- 
varni, Daumier, Forain, Delacroix, Isa- 
bey, Charlet, Vernet, Huet, Girodet, 
Carriére, Jacque, Bellangio, Deveria and 
others. 

The Arts Club is holding its annual 
exhibition of works by professional 
members. The handsome new gallery 
accommodates forty paintings and two 
pieces of sculpture. “A Violinist,” a 
portrait by Pauline Palmer, and “Miss 
Cudahy,” by Cecil Clark Davis, are two 
canvases of notable quality. Anna L. 
Stacey and Gerald Frank have full- 
length figure paintings. Jessie Benton 
Evans’ landscape from Arizona, Wallace 
L. De Wolf’s landscape from the Mo- 
jave Desert, and Oliver Dennett Gro- 
vers New England landscapes are 
among the exhibits. Elizabeth Tuttle 
Holsman, sculptor, makes a first appear- 
ance in figure painting with a portrait of 
a Russian Jew. Mabel Key shows a 
large decorative panel. Anita Willetts 
Burnham, Josephine Reichman and Lucie 
Hartrath have outstanding composition. 
Carl N. Werntz sends a picture painted 
in the Orient. Sylvia Shaw Judson’s 
bronze “Sister Frances” is good por- 
traiture. 

The annual exhibition of paintings and 
sculpture by artists of Chicago and 
vicinity will open Jan. 31 in the Art In- 
stitute Galleries, which will be free to 
the public until Feb. 7, the entire first 
week. Prizes amounting to $3,800 have 
been announced. Purchases will be made 
for the public schools as prizes. 

An exhibition of applied arts is open 
at the Art League Studio of the Oak 
Park Art League. Ralph Clarkson con- 
ducted the forum. His topic was “Mod- 
ern Painting.” 

Posters from Switzerland have been 
presented to the Art Institute print 
rooms by George F. Porter. They are 
cubistic and lurid in colors. 

The Society of the Antiquarians of 
the Art Institute are exhibiting Gothic 
tapestries of the XVth and XVIth cen- 
turies in the Hutchinson wing. The tap- 
estries are a loan from Lucien De Motte, 
of Paris and New York. 

Ossip Linde has an exhibition of 
twenty paintings of Venice, Bruges, 
Spain and Northern Africa at the Car- 
son Pirie Scott & Company Galleries. 

Landscapes by Ethel Lomasney, to- 
gether with recent paintings by younger 
members of the Chicago group, have 
been shown at Bryden’s and have gone 
on a tour of Illinois cities. 

Hugo von Hofsten, a member of the 
Swedish-American Art Association and 
the Palette and Chisel Club, has re- 
turned after two years abroad, during 
which he painted in Sweden, Venice, 
France and Switzerland. About fifty 
paintings were on exhibition at the Win- 
netka Community House and for a brief 
period at Bryden’s. Mr. von Hofsten 
had three canvases at the Gothenberg 
Exhibition, and during his stay in his 
homeland was knighted by the King for 
signal services to art and his own people. 

James Topping’s landscapes are shown 
at the Palette and Chisel Club. 

W. L. Lathrop’s paintings of New 
England are at Anderson’s. 

At the House of O’Brien paintings of 
Venice by Emma Ciardi met with a cor- 
dial reception. Landscapes in new style 
and brilliant in color by Mazzanovich 
are at O’Brien’s. 





—Lena M. McCauley. 


BOSTON 


The largest showing of paintings by 
Jonas Lie ever seen in Boston is on 
view at Robert C. Vose’s, occupying two 
of the largest galleries. Occupying an 
end wall, where it has a vista of 100 
feet or more through three galleries, is 
the handsome large decorative panel lent 
by Mr. and Mrs. Eben S. Draper. There 
are harbor and snow scenes, and birch 
forest glades, characteristic of this art- 
ist’s personal, vigorous and decorative 
style. 

Beginning Dec. 17, paintings by J. F. 
Olson will be shown at the Doll & Rich- 
ards Gallery. 

Dog paintings by Percival Rousseau 
were continued for a third week at the 
Casson Galleries, where an exhibition of 
the landscapes of Joseph H. Greenwood 
and of the London etchings of Stanley 
Anderson have also been hung. 

After Roerich and The Six Boston 
Modernists, the Boston Art Club Gal- 
lery is occupied by the huge and urgent 
canvases of Boris Anisfeld. If you'd 
like to hear little he-man ejaculations of 
dismay, just ask one of the older mem- 
bers what he thinks of most of the 
shows that are being held in the club 
gallery this winter. 

Around the corner, at the Guild, may 
be seen a room full of the latest water 
colors of Phillip Little. The effect is 
handsome in a large way and each pic- 
ture yields manifold beauties of design 
and color when given individual atten- 
tion. Another gallery at the Guild is 
eccupied by the water colors of Dwight 
Blaney. 

At the Boston City Club a special ex- 
hibit has been hung of the etchings of 
Seymour Haden and Muirhead Bone. 

Paintings and pastels by Lucia D. Lef- 
fingwell are being shown at the Welles- 
ley Art Museum. 

In preparation for the installation of 
John S. Sargent’s decorations, the stair- 
way hall of the Museum has been en- 
closed by a temporary partition to keep 
the dust of the work from spreading 
into the Museum. The columns on 
either side the hall will be rearranged, 
the openings into the courts enlarged, 
and the ceiling remodeled. Mr. Sargent 
has already completed seven large paint- 
ings, one for the lunette over the library 
entrance. These will be framed in sculp- 
tured ornament. It is expected that the 
work will be finished in about six 
months. —E. C 


INDIANAPOLIS 

The long stride made by Clifton 
Wheeler as a painter of Indiana land- 
scapes is evident in his work displayed 
in a group exhibition which fills two of 
the H. Lieber Company Galleries. The 
display comprises forty-two paintings by 
Wheeler, William Forsyth, Otto Stark 
and Paul Hadley. In his group of nine- 
teen oils, Mr. Wheeler includes two 
large canvases, one of which was a prize 
winner at the Indiana annual last spring. 

Six pictures were sold from Lieber’s 
Brown County exhibition held late in 
November. They were by Will Vawter, 
Homer Davisson, V. J. Cariani, Dale P. 
Bessire and F. Nelson Vance. 

Eighty-one water colors and wood- 
bleck prints in color, the work of a 
number of Japanese artists who are 
members of the Pacific Art Association 
of Tokio, are displayed at the Herron 
Art Institute until Dec. 14, the sales to 
benefit the eighty-three artists who lost 
their homes in the earthquake disaster. 
Mr. and Mrs. Hiroshi Yoshida, repre- 
sented in the collection, accompany the 
exhibition. 

The early December exhibition at the 
Pettis Gallery comprises paintings by 
Otto Stark, Simon P. Baus and Ran- 
aolph La Salle Coats. Mr. Baus shows 
his child portrait, “Florence,” which won 
honorable mention at the Chicago Art 
Institute. 

J. Arthur MacLean, director of the 
Art Institute, gave three lectures on the 
Ballard collection of Oriental rugs. 

“Clearing After September Gale— 
Maine Coast,” by Howard Russell But- 
ler, is a recent accession at the Art In- 
stitute, coming as a gift from the Henry 
W. Ranger fund of the National Acad- 
emy. 
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WASHINGTON 


The group of X Painters of Wash- 
ington opened their first exhibition last 
week in the hemicycle of the Corcoran 
Gallery of Art, to continue through the 
month. The effect on entering the room 
is of another Biennial show, so high is 
the standard, “their aim and purpose 
being to exhibit their best and to hold 


neither cult nor doctrine, but to adhere 
cnly to the deep and moving principle 
which leads them.” 

The seventy-three pictures are divided 
almost equally, Burtis Baker and Rich- 
ard Meryman each hanging nine, the 
others five to seven each. Richard Mer- 
ryman’s portrait of Dean Wilbur, a 
striking and skillful work, occupies the 
center of the room. Opposite is Jerry 
Farnsworth’s “Helen,” a beautiful woman 
of sad feature. 

Cameron Burnside’s satisfying French 
views include the one of Moret, its old 
church and picturesque arched bridge, 
and a “Street in Martigues.” Arthur 
Musgrave’s “Garden Gate” is a gem. 
Felix Mahoney shows colorful pictures 
of Provincetown. Burtis Baker’s por- 
traits are fine, “Arrangement in Black 
and Gold,” a charming girl in graceful 
pose, being among the best. Carl Rach- 
man’s pictures are large landscapes, bril- 
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Early (hinese Art 


liant in color. Alexis Maney’s seven IMPORTANT EXAMPLES OF 
pictures are all of California, somewhat Old Chinese Porcelain 
modernistic. Edgar Nye’s bold impres- Early Chinese Sculptu Pettery 
sionistic but impressive “Fog—Monhe- nes Gudt 


Rare P. 
gan” is arresting and full of feeling. ave Porsten Fatenee 


Eben Comins’ portrait, “Jim of the U. S. 
Life Guards,” is expressed with force 
and charm. Eugen Weisz, whose work 
increases the ten to eleven, sends a 
large portrait, “Timmy Mullings and 
Class Room,” a young woman posing 
for a student. 

In the Atrium of the Gallery are 
twenty-nine water colors by Lucien W. 
Powell, travel pictures of Italy, Switzer- 
land, Jerusalem, Athens and Egypt. 

In the Graphic Section of the Smith- 
sonian Institution are exhibited prints 
by the Chicago Society of Etchers. 
Sixty-two etchers are represented. Of 
local interest is Emily Burling Waite’s 
“White House from the South Gardens.” 

Eben Comins lectured in the Wash- 
ington Society of Fine Arts course last 
week on the subject of portrait painting, 
giving a demonstration. 


—Helen Wright. 


MINNEAPOLIS 
The Attic Club held its annual exhibit 
at Mabel Ulrich’s Gallery. Many of the 
pictures were painted in the club’s studio 
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in the basement (instead of the attic) of 
the Architects and Engineers’ building. 
An autumn scene and a portrait of his aeaand : 
father were shown by August Kaiser, The finest in the world— - 
the president. “Sunday Afternoon in Standard of the colormen 
Gloucester Harbor,” by Carl E. Johnson, z 
was among the works which drew favor- _ Sole Agents 
able comment. The exhibitors included Victor Claessens Belgian 
Magnus Bakke, Walter Taube, Lee CANVAS 
Mero, Don Methven, Stryker Ingerman, in widths from 17 inches to 13 feet 6 
Perry Honack, Dorothy Walker Hutton, inches, lengths to 43 yards in one piece. 
Arthur Hanson, Harry W. Rubins, Lio- Imported and Domestic Artist's 
nel Algoren, Gray Bartlett, Barbara Bell, MATERIALS 
leat Ce bes Neer | Schneider & Co. The 
aughy, Isabel Crawford, Menzo Esveldt, Se ee 
‘rank Fletcher, Gene Ford, Alexis Jean 
Fournier, Ruth Hoffman, K. S. Harri- 
son, Helen Hoffman, Richard P. Holes- 
chuh, E. H. Hutton, Beatrice Kauffman, 
Kenneth Kelly, Andreas Larson, Edna 
Merritt, Homer Nelson, Fred Nothhaft, 
Lloyd Shirley, Laura Scott, Walter 
Tubesing, Arthur Welch, J. L. Went- 
worth and H. T. Chapman. 

Minnesota landscapes were shown for 
a week at Bradstreet’s Gallery by Edwin 
W. Hewitt and Harry W, Rubins. 

At Beard’s Galleries is a display of old 
masters from the Robert Vose Gallerie 
in Boston. 








































LAZA ART, AUCTION 


| EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 

the sale of art works by auction 
W E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed, 

















BUFFALO 
A memorial exhibition of paintings by 
Max Bohn opened at the Albright Art 
Gallery Sunday afternoon. The pictures 
were recently shown at the Grand Cen- 


tral Galleries, New York. If you are in the market for art or 


artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 








Hotel des Artistes, 1 west ern 
Street. Studio Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and to 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 


We give special attention 
APPRAISALS for 
owners and estates 
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PHILADELPHIA 


The thirty-first annual exhibition of 
oil paintings at the Art Club opened 
Dec. 6, to continue until Jan. 4. The 
gold medal was awarded Frederick J. 
Waugh for “Invading Surf.” The an- 
nual purchase by the Art Club was “Low 
Canal,” a winter scene by John F. Folins- 
bee. ‘Honorable mention went to “Riv- 
ertown,” by William Francis Taylor, and 
“Gossip in the Garden,” by Catherine 
Wharton Morris. Robert Henri’s “Span- 
ish Girl” is perhaps the greatest por- 
trait in the exhibition. “The Fisher- 
man’s Wife,” by C. W. Hawthorne, on 
second look, seems quite stiff. Winter 
landscapes are much in evidence. “The 
Meandering Creek” by Arthur Meltzer, 
Edward W. Redfield’s two canvases de- 
picting winter and spring, and “Gray 
Winter Day” by Jonas Lie are notable. 
A picture by John R. Grabach, flower 
studies by Cullen Yates and Paulette 
van Roekens, scenes of the woods and 
camps by George Harding, “The House 
of Joan of Arc” by Henry O. Tanner, 
“Sunset—Monhegan” by Eric Hudson, 
and “The Family Group” of pigs by Ho- 
ratio Walker stand out on the walls. 
In a class by themselves are the beauti- 
ful decoration of animals in the “Crea- 
tion” by Eugene Savage, “The Slave 
Market” by George Elmer Browne, and 
“Apple Gatherers” by Karl Anderson. 

Among the portraits and figures are 
the piquant “Irene Bordoni” by Maurice 
Molarsky, “Black and Gold” by Albert 
+ Rosenthal, the portraits by Benedict A. 
Oenis, Cesare Ricciardi and Juliet White 
Gross, and the self-portrait by Luigi 
Spizzirri. The figures range from two 
little babies by Martha Walter and the 
bright youth in “Morning Song” by 
Jean McLane to the nude by Sloan 
Breden and the sophisticated calm by F. 
C. Frieseke. “Fisherman’s Head” by 
Alice Kent Stoddard, the women in “The 
Café” by Adolph Borie, “The Lesson” 
by Edmund C. Tarbell, “Winter Sun- 
shine” by W. W. Gilchrist, Jr., and the 
woman in “The Sun Parlor” by R. E. 
Miller are well worth attention, as are 
the works by A. B. Davies, Carl Law- 
less, Ben Bittenbender, Yarnall Abbott, 
Albert Groll, F. Van Nesse Greene, 
Richard Blossom Farley, George Gibbs, 
Antonio P. Martino, Ernest Lawson, 
Clarence R. Johnson, Elizabeth Forbes 
Dallam, Robert Spencer, Carroll S. 
Tyson, Jr., S. Walter Norris, Isabel 
Hickey, Walter King Stone, Hortense 
Budell, Phoebe King, Arthur Beaumont, 
K. L. Nassau, Barse Miller, Henrietta 
Hunt Henning, Charles Reiffel, Kather- 
ine Farrell, Emile Walters and Ralph 
Taylor. 

Bessie Wilcox Smith is exhibiting por- 


trations at the Art Alliance. 

Two museums in France have pur- 
chased twenty-five drawings in pen-and- 
ink by Thornton Oakley of subjects in 
the Pyrenees. Fifteen are acquired by 
the Jeu de Paume in Paris and ten by 
the Museum at Lourdes. 

The McClees Gallery is exhibiting oil 
paintings of fox hunting by Henry 
Alken, E. Cooper, J. N. Sarotius, S. 
Herring and W. J. Shayer. In the outer 
gallery is a showing of Edwards mezzo- 
tints. 

During the celebration of the centen- 
ary of the Pennsylvania Historical So- 
ciety the portrait of Admiral Sir Wil- 
liam Penn, father of the founder of the 
Commonwealth, painted by Sir Peter 
Laly, was placed on view to the public 
with the portrait of his son, William 
Penn. 

Louise C. Shenton, Marjorie Nickels 
Adams, Robert Metcalf, William Schul- 
hoff and Hallie Davis have sold works 
from the Fellowship exhibition of the 
Cresson scholars. 

Nicola D’Ascenzo has recently had in- 
stalled his stained-glass window for the 
church of St. James at Bristol. The 
center panel contains three medallions 
depicting scenes from the life of Christ. 

R. W. Bugby, of the School of In- 
dustrial Art, won the first prize of $150 
for the best poster design for the auto- 
mobile show. 

The list of the exhibitors in the trav- 
cling show sent by the Fellowship of the 
Pennsylvania Academy of the Fine Arts 
to Chattanooga on Dec. 4 includes forty- 
two names, beginning with Yarnall Ab- 
bott and ending with Camelia White- 
hurst. —Edward Longstreth. 


YOUNGSTOWN, O. 

The third annual exhibition of draw- 
ings and paintings by the Buckeye Art 
Club was held at the Reuben McMillan 
Public Library from Nov. 24 to Dec. 8. 
The exhibitors included E. L. Boone, 
W. G. Breen, C. N. Crandall, J. N. Cle- 
land, C. J. Harz, J. H. Hanna, D. S. 
Hawkins, G. F. Herrick, J. B. Hoffman, 
Ceylon Hollingsworth, C. D. Hoover, L. 
F. Hernandez, J. N. Higley, J. H. Leedy, 
J. W. Porter, P. J. —- A. B. 
Whiting, J. L. Wick, Jr., M. G. Gold- 
man and L. R. Osborne. 


DAVENPORT, IA. 
Thirty-five paintings by Irma Kohn 
were shown at the Tri-City Art League’s 
studio. All of the pictures were painted 
during the artist’s stay abroad, cover- 
ing a period of fifteen months. Scenes 
ir. France and Tunis are included. 





traits of children and also showing illus- 
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CLEVELAND 


Undersea pictures by Zarh H. Pritch- 
ard have attracted many visitors to the 
Cleveland Museum of Natural History 
of late. Painting from ten to sixty feet 
below water, mostly at Tahiti, the artist 
succeeded by means of a lead-weighted 
palette in recording a series of sea floor 
marvels, and the American Museum of 
Natural History in New York is hoping 
to acquire many of his pictures for its 
new room of ocean life. At least one of 
the delicate and beautiful studies will 
remain in the Cleveland Museum. 

Many thumb-nail oils are being shown 
by William J. Edmondson, who has re- 
opened his Euclid Ave. studio after a 
season in California. Brilliant as gems 
and very decorative are these little pic- 
tures. 

Water colors that rival the strongest 
oils in breadth of treatment and pure 
color are hung with a few recent oils 
in Henry G. Keller’s display of recent 





work in Spain and Mexico at the Kor- 
ner & Wood Gallery. Seen through an 
ancient arch, a cathedral facade looms 
against the bluest of skies in “Fiesta, 
San Isidro.” Mountain roads, old ruins, 
brilliant flower studies and a masterly 
group of white birds are other themes. 
At the Gage Gallery, Kennedy & Co., 
of New York, are showing rare etchings, 
prints and drawings, among them “The 
Virgin and Child Enthroned,” by “Mas- 
ter E. S.,” of which only four copies 


are known. Original drawings for 
Whistler’s “Weary” are prominent in the 
display. 


At the Potter Studios, Yamanaka & 
Co, have a choice display of rare jade 
carvings, necklaces of semi-precious 
stones, paintings on silk, pieces of old 
brocade, porcelains, and other Oriental 
art objects. 

Paintings by Manet, Renoir and Berthe 
Morisot from the Carnegie Institute, 
Pittsburgh, will be the next important 
loan exhibition at the Museum. 

















NEW YORK EXHIBITION CALENDAR 

















Anderson Galleries, Park Ave. and 59th St.— 
Exhibition in all mediums by the salons of 
America of works at less tuan $100, to 
Dec. 20 

Ainslies Galleries, 677 Fifth Ave.—Water col- 
ors by Julius Delbos, to Dec. 31; paintings 
by Rosalie Clements, Vyvyan Donner and 

adame Modrakovska, Dec. 16-31. 

American Numismatic Society, 156th St. and 
Broadway.—Exhibition of the work of Euro- 
pean medallists since 1910, to Jan. 11. 

Arlington Py me a 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 test 36th St.—Sculpture by 
Moselio, monotypes by Marian Gray Traver, 
Inwood pottery and Georg Jensen silver, to 
Dec. 30; handiwork of French war widows, 
to Dec. 20; embroideries and jewelry from 
the Orient shown by the Karma Studios, to 
Dec. 20; small sculptures in white soap, Dec. 
15 to Jan. 15; photographs by W. G. Shields, 
to Dec. 31. 

Art Patrons of America, 705 Fifth 
Small exhibition of chosen portraits, 


Ave.— 
Dec. 


15-20. 

Babcock Galleries, 19 East 49th St.Water colors 
by George Elmer Browne; annual exhibition 
of cabinet paintings, Dec. 15-27. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Open with new addi- 
tions. Closed Mondays. 

Brooklyn Museum, Eastern Parkway, Brooklyn 
—Sculpture by Ivan Mestrovic, to Jan. 4; 
loan exhibition of paintings, books and 
prints from Brooklyn collectors to com- 
memorate the 100th anniversary of the 
museum; annual exhibition of the Brooklyn 
Society of Etchers, to Jan. 5. 

Brummer Galleries, 27 East 57th St.— 
ings by Seurat. 

Butler Galleries, 116 East 57th St.—Mezzo- 
tints by S. Arlent Edwards, Sidney Wilson 
and others, through December. 

City Club, 55 West 44th St.-—Photographs by 
Harry R. Barry. 

Daniel Gallery, 600 Madison Ave.—A group of 
water colors by American artists. 

Dudensing Galleries, 45 West 44th St.—Exhi- 
bition of early American portraits and land- 
scapes, to Dec. 31. 

Durand-Ruel Galleries, 12 East 
Paintings by French artists, 
Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters; portraits by Walter Tittle, to 

Dec. 20. 


Paint- 


57th St.— 


Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Work 
of the N. Y. Society of Craftsmen, to 
Dec. 31 


Fakir Club, 11 E, 44th St.—Annual show of 
ang paintings, drawings and etchings, to 

ec 

Fearon Galleries, 25 West 54th St.—The Josef 
Stransky collection of paintings. 

Ferargil Galleries, 37 E. 57th St.—Paintings 
by 5G G. Cornelius, beginning Dec. 15; re- 

—— by Bakst, beginning Dec. 15. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal—Paintings and sculpture by 
American artists; exhibition of English art 
selected from the British Empire Exposition 
at Wembley, beginning Dec. 6. 

P. Jackson Higgs, 11 East 54th St.—Early 
Chinese wood sculpture. 

Holt Gallery, 630 Lexington Ave.—Etchings, 
small paintings and monotypes by American 
artists, to Jan. 1. 

Howard Studios, 110 East 57th St.—Paintings 
by Edward Simmons, to Dec. 17, 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of English sporting prints. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
modern American and European artists, be- 
ginning Dec. 15. 

Knoedler Galleries, 14 E. 57th St.—French and 
— 18th century prints in color, to 

ec. 31. 


cent 





Kraushaar Galleries, 680 Fifth Ave.—An exhi- 
bition of — European paintings, begin- 
ning Dec. 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings. 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—Paintings 
and other art objects by Louis Comfort Tif- 

fany, to Dec. 29. 

Metropolitan Museum, Central Park at 82nd 
St.—Photographs of early American _archi- 
tecture; recent accessions in prints; Chinese 
paintings; new American wing; drawings 
given and lent by Albert Gallatin, through 
December; work of The A or ge Club of the 
High School, of New York, Dec. 15-22. 

Milch Galleries, 108 West 57th St.—Recent 
paintings of Spain by Maurice Fromkes, to 
Dec, 27. 

Montross Galleries, 550 Fifth Ave.—Exhibition 
of ancient Chinese bronzes, pottery and 
paintings from the collection of C. T. Loo, 
to Dec. 20 

National Arts Club, 119 East 19th St.—Exhi- 
bition of the work of living American etch- 
ers, to Dec. 27. 

National Association of Women Painters ana 
Sculptors, 215 West 57th St.—Annnal exhi- 
bition of small paintings, sculpture and min- 
iatures. 

Neighborhood Club, 104 Clark St., Brooklyn.— 
1 ee by Robert 5. Wickenden, to Jan, 3. 

Y. Public Library, 42nd St. and Fifth Ave. 

* ie and pictures relating to the work 
of European medallists, to February; prints 
by Americans of European scenes, to 
March 31; manuscripts from the Morgan 
Library. 

Parish- Watson & Co., 44 East 57th St.—Indo- 
Persian miniatures of the XVIth and XVIIth 
century; an exhibition of emerald green jade. 

The Pen and Brush, 16 East 10th St.—Ex- 
hibition by artist members, to Jan. 5. 

Pratt Institute, Ryerson St., Brooklyn.—Per- 
sian and Indian textiles and European peas- 
ant costumes lent by the Brooklyn Museum, 
to Dec. 27. 

Ralston Galleries, 4 East 46th St.—Early Eng- 
lish pours and Barbizon painters. 

Rehn Galleries, 693 Fifth Ave.—Christmas ex- 
hibition of drawings and water colors. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Portraits by Arthur Halmi, 
beginning Dec. 15. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing. 

Salmagundi Club, 47 Fifth Ave.—Thumb-box 
sketches, to Dec. 22. 

Schwartz Galleries, 517 Madison Ave.—Exhibi- 
tion of marine paintings, through December. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Original water color drawings by Thomas 
Rowlandson. 

Waldorf-Astoria Hotel, suite 120.—Paintings, 
sculpture and etchings by members of the 
Munich Art Associations, to Dec, 24. 

Whitney Studio Club, 10 West 8th St.—Paint- 
ings by Konrad Cramer, Lucile Blanche and 
Reeves Brace; glazed terra-cottas by Carl 
Walters, to Dec. 24. 

Wildenstein Galleries, 647 Fifth Ave.—Por- 
traits and decorative canvases by Frederico 
Beltran-Masses, to Dec. 31. 

Max Williams, $38 Madison Ave.—Currier & 
Ives prints of early American city and coun- 
try life; exhibition of ship models, through 
December. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Drawings by Mela Koehler, to Dec. 24. 

Women’s City Club, 22 Park Ave.—Water col- 
ors of interiors by Louis R. Metcalfe. 

Catherine Lorillard Wolfe Art Club, Grace 
House, 802 mene: —Paintings by Mary 
A. Kirkup, to Jan. 5 

Howard Young Galleries, 634 Fifth Ave.— 
Paintings by American and foreign artists. 



















Peter A. Juley & Son 


Photographers we Fine Arts 

















Scott&Fowles 


ART 


GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 














Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 


INC. 


705 Fifth Avenue 
NEW YORK 























Daniel Gallery 
PAINTINGS by 
Modern Masters 


600 Madison Avenue 


New York 























ARTHUR TOOTH & sons | 


ESTABLISHED 1842 


LTD 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 





= 




















Established 1875 


Phone Bryant 6739 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
D. CALO & SONS NEW YORK 














ON VIEW 


Autographs 


of 
Celebrities 
Bonaventure 


Galleries 
536 Madison Ave., New York 


























C.T. LOO ©& CO. 


34 Rue Taitbout 


. Paris 


559 Fifth Ave. . . New York 


Chinese 





Antiques 





@ 


BRANCHES 


SHANGHAI . 


. PEKIN 









































